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de ava t by Higg 


This column brings te you a 

cross section of current pub 

licatians of interest to art and 
craft teachers 


The Art of Animal Drawing | 
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For the Study of 


Lettering 





Every student should make 
his own color wheel - with 


ARTISTA TEMPERA 
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Artista Tempera th its | 


this paspene. Dox chumaieny ponies 
OC AD 
BINNEY & SMITH CO. 


4) East 42nd St.. New York 17, N.Y 











No matter what the artist 
is cooking up... lettering. 
rawing. cartooning. drafting 
he knows the finished 
“dish” will be better when 
Speedball Pens help him! 
Their smooth operation , 
extra large ink capacity, 
and the versatility of 8 
sizes in 5 styles give him 
a pen for every art need! 


Wigh quality workmanship 
and low price make them 
am exceptional bargain !! 
etter buy a complete 
xX today !! 
CS set y 
OME OF THE CHIEF 
INGREDIENTS OF A GOOD 
ART JO8 IS SPEEOBALL 
INK ... PERFECT FOR 
PEN OR BRUSH 
MADE IN RICH BLACKS 
ANO BRALIANT 
RAINBOW COLORS | 


SPEEDBAL 


DRAWING LETTERING PENS 
INKS & TEXTBOOKS 


Moo by 








ITEMS of 
HN INTEREST 


Here are the latest hap 
penings in the Art Ed 
scation field. The 

of Interest Editor brings you ne 

als and ¢ wnent, personalities and events i 

the wor tand Crafts. Read 


regularly it is written especially 


The Art Sales Division of Devoe & Raynold 
mpany recentiy announced the appointment of 
rge Chapman as Sales Manager of that 
Mr. Err Art Div n Manage 

ed the appointment at their Hice 
Mr. Chapman is a native 
dentified in art and 
His appointme 


expans » program in the 


vt Klinger 


f Calif 
s jong been 


nt marks ar 


Devoe from Schwabacher-Fre y 
Los Angeles where he was manager of its com 


supplies divisions Mr 
Chapman has had considerable 


bined art and school 
experience in the 
art supply field from the standpoint of an outside 


alesman and as manager of retail and wholesale 
art divisions He is a graduate of California 
College of Art where he received his 
A.B degree and teacher's credentials Good 
uck and best wishes to Mr 


assignment 


and Crafts 


Chapman in his new 


GENIE 
HANDIPAINT 


New Brushless Paint mixes right 


paper Y simply sprinkle Genie Hand:ipain 


wet Handipaint paper, spread and 
with a wet hand. N 


tus alterwards When y 


powde mixing belore 
les Hat and sm th 
vie Handipaint never 
mical harmiess t skin 
The cardboard canister opens 
ft the metal shaker tor 
yellow, blue Jreen 
n more about this sensa 
tor xrenie Hand pain 
Depot SA. 41 &£ 


t 





ADE POR 
OH OTHER 


DRAKENFELD 
clays « glazes 


Now you can cut down crazing. 
blistering pinholing 
and crawling. How? Using Drak 
enfeld clay bodies with Draken 
feld glazes. The combination can't 
be beat! Both the 
the moist plastic clay bodies are 


-hivering 


dry casting and 


specifically designed for cone 06 
glazes 

And, its a cinch to 
with the dry clay body 
add water and 
consistency 


make a slip 

simply 
adjust to proper 
You may prefer the 
body. Its supplied 

just throw it on 
the wheel and start 


motst plastic 
ready-to-use 
“pinning 
Write for complete 
Details and Prices. 


& “Drakenteld 


Ly B. F. DRAKENFELD & CO., INC 
45-47 Park Place « New York 7, NY 





GRUMBACHER BLACK WATERPROOF INDIA INK 


slated to adhere + 


30¢ each 1 oz. bottle 


GRUMBACHER “SYMPHONIC” 
WATER COLOR SET No. 30-17 


Sixteen brilliant colors 
in a “Symphonic” ar 
rangement —to aid in 
visualizing color theory 


Set contains 2 fine 
woter color brushes 


$3.50 , 


GRUMBACHER SQUIRREL HAIR 
WASH BRUSH 
SERIES 4018 


Po 


oint 

Gvaranteed 

Large size. Set 

in rust-proof ferrule 
For advanced 


35¢ each 


M. AATIYERU ‘HER 


464 WEST 34th STREET NEW YORK NEW YORK 














For Easier Teaching — For Better Learning — 


SCHOs. ART 


S ear OFF 





AQUA PASTEL SETS Nos. 212 and 224 














PRODUCTS 


A Crayon with which to Paint as well as draw 


WEBER Colors and Materiale—standbys of professional artist-painters for nearly 
a century—include a complete line of materials for use in the art classroom. Weber 
“School Art” Products are especially designed to meet the most rigid specifications 
of School Boards throughout the Country. Give your students the advantages of 
school colors made in the same Weber Laboratories that produce the finest for the 
professional studios 
MALFA OlL COLORS in 4x 1° TUBES BRUSHES—LIQUIDS—CANVAS BOARDS—CHARCOALS—LINOLEUM BLOCKS—BLOCK PRINT- 
MALFA WATER COLORS in 3 x ')” TUBES ING INKS—FABRIANO HANDMADE PAPERS—WATERPROOF DRAWING INKS—STUDIO, 
SCHOOL AND DRAFTING ROOM FURNITURE. 
TEMPERA SHOW CARD COLORS 
ee eee ao ae Catalog Vol. 700, on request to teachers and schools 


SPECIFY WEBER: Your Weber Dealer or School Supply Distributor will Supply 


1. F, WEN OO) 


Manufacturing Artists’ Colormen Since 1853 
PHILADELPHIA— 23, PENNSYLVANIA 


Branches: 
St. Lovis — 1, Mo. Baltimore — 1, Mo. 
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SCREENING 














PARADISE FOR THE 
ART-CRAFTS TEACHER 


i eee ‘ Sete 
SHELDON designers — leaders in NATIONAL ART 
the art-studio field — have created ASSOCIATION 
the kind of workshop furniture ” : MEETING 


MAQCH 28 29, 30, 3) 


HOTEL STATLER 


NEW YORK CiTy 





wes er 


for all phases of instruction and 








-— 





storage — that literally make a 





~. ~ 








paradise out of the school rooms <ahbapheeuounasdunonemmmanieeniceememaenieny 








See these full-scale rooms with — ~ oes 
consult your Sheldon specialist Sheldon Art-Crafts Furniture at — 4 17 SHELDON EQUIPMENT comoany 
the National Art Association — MUSKEGON MICHIGAN 
Meeting 
plan for your requirements - 





allotted to art-craft teaching. Do 








for aid in working out the ideal 
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Gsterbrook 


Lettering Pens 


are the 


CHOICE 


of ARTISTS, 
of TEACHERS, 
of STUDENTS 


everywhere 


... for 20 very 
goodand % 
pointed reasons 


Ko different 
point styles to 
give you complete 
versatility and 
provide precisely 
the right point for 
every drawing 

and lettering need. 


Gsterbrook 


LETTERING PENS 


by America's First Pen Maker 


The Esterbrook Pen Company, Camden, N ) 


The Strathmore Paper ag 


rnngheld, Massachusetts, mor 


Qwing pape 


An Exhibition of a New Method 
hing and lithography by John de R 


pi ig Wing et pn ae 


1185 Amsterdam Av 


For Fun... for Profit Crafts is the ti 


ntly put 


ny 
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masesnetl BE ST 
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< ' ALABASTINE 
| ART COLORS 


ALABASTINE 
FINGER PAINTING ™™ _ 
SOLUTION 


Makes Finger Paint 


—> 


© AT YOUR SCHOOL SUPPLY DEALERS e 


ALABASTINE PAINT PRODUCTS 


ion of 
CHICAGO sncoens &@ COLOR WORKS 
2601-75 W. Grand Ave Chicago 172, ill 


mh PAU me 








POWER DRIVEN VARIABLE 
SPEED vorren’s — 


FEATURES Never seront 
etBREP AT SO Low 4 paict 


aing f 
Or ' “re r write for 


Mfd. by B & | Manufacturing Co., Burlington, Wis. 

















“wy o . . . . . a 
The mastery of techniques is the true diploma, certifying ability to 


turn inspiration into finished art. The many and 
varied techniques that are possible with 
Higgins American Drawing Inks, make Higgins the medium — the 


partner of the accomplished master, as well as the rising artist. 





( complete control of pen and brush, and wide versatility 
is open to the artist who uses Higgins Ink. It has 
the desired free flow, and yet for delicate lines Higgins 
makes the finest accuracy possible. 


HIGGINS AMERICAN WATERPROOF DRAWING INKS 


Pen and Ink techniques shown are rendered by students 





of the Jamesine Franklin School of Professional Arts” 





HIGGINS INK COL ING. 271 Ninth Street, Brooklyn 15. N.Y 











FOR EVERY PURPOSE 
FOR EVERY MEDIUM 
IN EVERY PRICE RANGE 


28 Winsor G Newton, Inc., Series 136 


26 Winsor & Newton, Inc., Serves 136 


| POLS emis | Yingor t Mewion 
BRUSHES 


RED SABLE 


FINE GRADE 


OX HAIR 


MEDIUM GRADE 


SQUIRREL 





210 Winsor & Newton, Inc., Series 807 





ECONOMY GRADE 


a Si: a2 BRISTLE 


- FOR OL PAINTING 
26 Winsor & Newton, Inc., Wilton Flat 


wo = - 
Winer Henlon 


902 BROADWAY, N. Y.10,N.Y 


‘ “ ~ 





26 Winsor & Newton, Inc., Wilton Brights 


w~ #ON vie Wwinnire 


#8 Winsor & Newton, Inc., Series 418 








Drown with ao FLO-MASTER 


Why Teachers are so 
enthusiastic about 
the amazing, new 


FLO-MASTER 


—the fountain pen with 
the felt nib 


WRITES B-R-O-A-D 
OR | LINES 


branch of school work — from 

tors to the istodians 
lergarten to the ¢ teria 
OVINE i daily 


of its uses 
ibove) 


vocational 


irking wood 


) lower 
hook name ¢ 

ind pronunciation 
cards, wall 
displays of 
nursery rhymes 
ind illustration 


etc 


© making signs 


map 


varying in 
1 fo one inch 
ne, water 


colors 


CUSHMAN & DENISON Mfg. Co. 
Dept. SA 
153 W. 23rd St., New York 11, N.Y 


4 


3¢ 


The National Silversmithing Workshop 
Conference sponsored by Handy and Harman 
will be held for the fifth and last time this coming 
summer 

This program is part of a non-profit educational 
project and will be held from july 30 through 
August 24 at the Scho 
of the Rochester Institute of Technology. Baron 
Erik Fleming, noted silversmith to His Majesty, the 


ot for American Craftsmen 


King of Sweden, will conduct the conference 
Applicants will be judged on their feeling for 
design in whatever mediums they work and will be 
selected by a distinguished art | wry 
if you are interested in submitting an entry, just 
write to Handy and Harman, Craft Service Depart 
ment, 82 Fulton Street. New York 7. New York 


and ask for application form 


A New Item Called Sculpkit hos recently 
been introduced by Sculpture House It is @ kit 
ntaining all materials necessary for 
pottery, mold making and casting 
The basis for this new kit is that the novix 
produce standing figures, animals, and 
nany pose. Wire armatures are supplied all 
the student to bend and shape the subject he 
make as his own creative desire dictates 
The kit niains a perior grade tr 
deling clay, modeling tool a 
modeling wheel and animal and figure armat 
For details concerning this and other prod 
| se, including liquid glaze de 
kit, and tile kit, in fact, just « 
ulpturing and modeling |! 
se, 304 West 42nd 





PLAN TO ATTEND 


the most important event 
in American Art Education 
FIRST BIENNIAL CONVENTION 
COMBINING REGIONALS 
National Art Education Association 
March 28-31, 1951 
Hote! Statler, New York 


Now! DURON 
Flexible Modeling Tools 


3 times stronger than old-fashioned, 
stiff, wooden tools . . . in shapes 
not obtainable in wood! 


ICK up e sew Duron Modeling Tool 
Feel its strength its flexibility 
feel how its precise shape fits your hand. You 
will never again want to use stiff, crude 
wooden tools tools as outmoded as « 
horse car. Complete set of 12 Duron Tools, 
covering every Modeling step, ALL for only 
$2.65. At your dealer or order direct. If 
you want to see the newest and largest se 
lection of Sculpture Tools and Materials in 
America, eend for 
Free Catalog 3D 
Write Dept. 403 
SCULPTURE HOUSE 
304 Weat 42nd Street, 
NEW YORK 168. Y 





Duron Tools 
cost as little os 


20 Exch 
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This Month's Special at 

A BEAUTIFUL VARIETY RED GLAZE 
fire it at Cone O8 O7. of 06. $2.15 per pound 
TRIAL 1 LB. PACKAGE $1.75 prepaid. Ask 
for #29 Brilliant Red 
Write for Free Catalog 


JANE SNEAD 
CERAMIC STUDIO 


3 Burroughs Street 
Bridgeport 8, Conn. 








THE GREATEST THING IN PLASTICS! 


7 


UNLIMITED CLASSROOM POSSIBILITIES! 


@ The Technique of Casting the simple process of 
pouring liquid plastics and liquid compositions into 
molds in which the liquid subsequently hardens into du- 
rable, attractive s sh w castings 1s ideal for class 
» work. Unlimited projects possible! This very 
unique process of creating useful and attractive objects 
f unlimited scope without machinery or special tools of 
any kind is capable of inducing the greatest individual 
initiotive yet requires a minimum of sk ¢ pre 
vs experience / the pr vction of extremely grotis 
fying results e plastics and ceramics are feld- 
Herning nch commercial reward the Technique of Cast 
ing 1s of considerable voc nal benefit worth 
your investigating, for ut n * classroom work 
We invite you to sen ho ustrating 
ver 400 items for castin Decorative 


Moternals, et Please use sch 


PLASTICAST CO., Dept. 33 
P.O. Box 987 Palo Alte, Calif. 

















Devoe & Raynolds Company, inc., 
Lovisville, Kentucky 





ALL THE FUN OF ACHIEVEMENT, 
TEACHES COLOR HARMONY. TOO 


Here's the modern approach to teaching 
grade arts and crafts! Over 100 flexible 
rubber molds for youngsters to cast figu- 
rines, then color them. Animals, birds, cow- 
boys, clowns, every type mold Gives them 
the fun of “creating” already partially fin- 
shed objects. Send only 15 cents for com- 
plete, new Bersted'’s Hobby-Craft 24 page, 
4 color catalog 


Bersted’s Hobby-Craft, Inc. 
MONMOUTH, ILLINOIS 














Our advertisers would like to know vou 
saw their ads in SCHOOL ARTS. Please 


tell them so when answering an ad. 








For Free AMACO 
Papier-Mache 
Ideas—Request 6 


AMERICAN ART CLAY CO. 


INDIANAPOLIS 24 INDIANA 





HUNT SCHOLASTIC AWARD 


This linoleum print won a top scholastic award for Olavi T 


Sihvonen at Norwich Free Academy, Norwich, Conn 


Teacher Mrs. C. F. Eastman 


SPEEDBALL 
LINOLEUM CUTTERS 


Have your students participate in these great awards and 
have your school provide SPEEDBALL Linoleum Cutters 
and products for linoleum block printing Speedball 
linoleum inks —- water soluble or oil, Speedball brayers 
linorips, and press 

Send for free set of 5, lesson projects on noleum 


printing. Booth No. 32 N nvention 


on ee ee 


- — a ‘ le eee ~ baie 


C. HOWARD HUNT PEN CO. CAMDEN 1,N. J. 











SCHOOL ARTS Loses a Long-time Friend 


in the Passing of Frank j. Darrah * Z 
Here is a new source of designs . 


Ee» for your art and craft classes 


a 


Revised and Enlarged Edition 
by Pedro deLemos 


A book that brings together for you in one 
binding the arts and crafts of one of the most 
colorful countries in America 


GUATEMALA! 


s book you take an arts and crafts our’ of Guatemala—-visit native villages—-see their 


yncient and modern architecture —the colorful costumes weavers workin ymbol Jesians in 
textiles the artistic pottery and metalwork done with great skill and sime and the basket 


ANUARY 29. 1951 marked the end of a dis makers weaving beautiful and funct nc ET 

tingumhed and active career tor an art educator P 
There are 138 diferent illustrations — givin complete —-authent 
eat vision. Filty years ago Frank Darrah 
ntry that uses art and craft, in its purest n the everyday 
f a small group who sat down alter an 
ation meeting and discussed Fifty-two pages, including 6 pages in i | repr 

\ 


publishing monthly magarine ke fidelity in lor and texture 


| drawing 


Ba EE I % Order your copy for library 
Rist tenn @ weal or classroom today ! 


At that time 


PLIED ARTS BOOK with a pioneering editorial The Davis Press, Inc., Publishers, 113 Printers Bido.. \ 











ction and the de 








velopmen P » all matters relatin cr aaa. a @ 


THE ART TEACHER contains 384 Pages 


of Illustrations 
Instructions i 
Ideas ... . like these 


Hlere are pages packed with dlustrates ule 
snd) instructions Drawin simple 
blackboard illustrations, design units, p 
work, poster w wk, modeling, letter tove, 
sewing, Weaving ind holiday propects pust the 
things that help in making good art lessons 
better in grade and jumor high classes. 312 
pages of illustrations, $2 in full color — special 
-page ll Glustration section ws handy asa 


hetronary and so practi al vou ll like ewe 





The SCHOOL ARTS Magazine 
113 Printers Bidg.. Worcester 8, Mass 
Send me a copy of 
THE ART TEACHER by Pedro deLemos 


bnchosed ts S60} Send postpaid 








Bill me for $7.50 under the privils 


ilar 
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INTEGRATION ... 
The Sum Total of Education 


ANNA DUNSER, Art Director 
Maplewood-Richmond Heights Schools, Maplewood, Missouri 


story of Education shows a gradual breaking 
up of the hild's life into parts Ass nas children 

were sent away from home and taught by thers 
than thei parents the cle avage began Home is ne 
thing, school is another. The gap between the two, from 
the child's standpoint qrows as they enter adolescence 
marked if Me ther and Father 
ittend PTA visit the schoolroom. and entertain the 


But this di esnt happen in the life 


The cleavaat is Not $0 


fea her in the in home 
f every child. The underprivileged youngster does not 
want his teac he t and his mother to meet They are in tw 
diHerent worlds lt would require a careful build up t 
bring them together satisfact rily 
Th break between the home and the sch | is not the 
| Within the school life 


me many other divisions In the primary grades thers 


niy split in the child's interests 
an attempt to close this gap between playtime and 
worktime Teachers supervise play activities, and take 
part in the play The play spirit is manifest in the class 
m. Lessons are games. work is ictivity There are n 
na hours of sift ng still kina ar und 
xpressing any feelin 
t this conting | | in the upper 
main 7 ah “« h ! Hen the interme aiate 
ldren have no art. no story writing, no com 
t sounds. no selt-expression of any kind 
stther divisions in the interests of the child in 
titterent $4 t jects they study This disinte gration. ¢t 
ch id goes } rward with his r duc ati 
tren h ve all sorts of st ryd ks 
They in read these or 
ms they will haveachancet 
ks and a chance to talk about actual! hap 
es Many primary teachers en 
their bes na through mak 
r writing them tor the ther 
w in muscular ntr they " 
The vrawinagas enliven the w 
their ide 


ehort 


This practice inv s letter formation spelling 
w tds formati n of sentences ond later punctuation 
These learnings are not separated in the child's mind but 
all are an effort at telling something that he wants to tel! 

Gaining mastery tf the tools of learning an be 
drud yery it the learn ng itsell is delayed yntil the ¢ ls 
are ready and can be handled skillfully 

Education aav ates learnina by qd ing but the 
a im nition can be vori usly interpreted One person will 
say that learnina to torm the letter A is acc mplished 
by making the letter “A Another person will say that 
the letter — A is not the learning we are striving f r but 
is a tool and should be used as at | trom the first. te Jain 
Skill will develop as a 


information or to express ideas 


natural consequence 

Too often in the intermediate arades spelling is one 
thing taught by ne teacher, letter formation or penman 
ship is taught by an ther and make up t sentences t y 
still another and nowhere is the child so interested in 
writing down something he has learned that he 
centrates to the fy | extent ¢ f his ability as he 


making a four-page illustrated booklet in the second grade 
The student in high school may stand up and tell his 

classmates some thing bex ause if 1s a required part t the 

course or he m ry write two pages because two 

request d but Joes he ever talk t the wh 

write a tew pages because he is so enthusiasti 

some new information that he wants to tell it « 


The teacher who is trying t bring real learnin 


pupils quite tten erl 
The makin ,ola 


ing »$ a puppet ¢ lay, or the cartooning of the st 


ks art as a part in the 


the making of a t k the 


zest and purpose t le piec f 
Miss W. and her | grade pu 
Eqypt in the urse g a Quicl ut the de 


studying 


velopment of « lizat ss W. was not in epart 


mentalized sch he ant the hiidren many things 
F a j 
besides Egypt Tw murals were planne >| Tw aus 


the wall space in the back of the room was di 


tw parts t y the UG SpE asker of the put adaress system 


The teac her an 1 children read ab ut ‘ yypt in the text 


and in any other t ks Of Magazines they uld tind 
, 


They ked | ctures ind they looked rel ple wh 


might add some 1s that they uld use in their m 


T aive the mur interest the y wants 
> i 

a story But firet the y had to make p 
the best . eave into the mural 
were pi C It strated 


t any 





ap ae Oe eS aD 
. \j a vy ; : 
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MURALS of 
EGYPT 


~ | 
| 


Above sketches by students of West Richmond 
School (5th grade), Maplewood-Richmond 
Heights. Mrs. Sample, Teacher 





MURALS of 
EGYPT 





The if ' strated dictionarnes which es ial The wall hanainas pictured in the mura 
small children were always at hand the children the idea that they would like t 
Two stories and two pictures were selects ‘ ; hanging of cloth. A part of a small pictur 
the murals Cine picture was an utd r view r tor the mural Anne was pr ud that t was her 
men at work building a temple with the pyramids from which the wall hanging was to be mad 
ind and the river Nile in the foreground. Willi 1 leading part in enlarging the picture to fit 
make the cross section of a pyramid showing t light qray cloth 25 by 35 inches. A very 


assaqt the burial chambers, the mummies, and the cloth was chosen tor the heads, hands, and 
rations tound in the pyramids The ther hildren t ack for tl ha r All pieces were ke pt 
dn ie so William split open a pyramid tod simple. Tt hildren depended upon the fiqure« 
to give details and brightness 
dren were especially interested in th ‘ When al! large parts of the project were finishe< 
ating barges and reeds and rushe } ve ias ‘ description of the things they had done 
The man power tor Duliding a areat ! 1S las rd There was not a missp¢ lled 
shown and the ru ’ their tine cha 5 St ue » tionary habit 
scher who teaches s cial scien 
ct such as the one about Eaypt? 
nN be teaching other subjects She w 
simple ¢ rav < ering in the scattered parts t hildren 
ly imitate f t tting them together where the y » of rea 
arms. and itta 5 B what in the other teachers d social 
symbols t } ' ; ‘ ‘ ver the teaching ding and 
inguage arts ? 
ne wishes 
men thre 


made ) ‘ r ’ ’ hte every angle 


my 





SCHOOL ART AND THE ARMED FORCES 


AL BLOCH 


Art Supervisor, Redwood City Elementary Schools 





A model destroyer is presented to Elton Norwood 


S FAR as is known the Armed Forces of our 
country have never called upon the potential 
talents available in the schools of today. But 

recently the Army the Navy the Air Force, and the 
Marines were stumped on a problem and called the 
Reserve-Reserves for help 


The problem was the advertising of Armed Forces Day 
on May 20. Since no single branch of the Armed Forces 
was to be featured, each was reluctant to assume this part 
ot the iob 


Then the Public Relations Officer at Naval Air Station 
Mohett Field, California, hit upon the idea of a poster 
contest for school children to advertise the big event 
This idea was presented to Mr. Andrew Spinas Super 
intendent, Redwood City Elementary Schools, and was 
promptly okayed 


Naturally the Navy sponsored the contest. To make 
sure that seventh and eighth graders would enter this 
competition several prizes were oHered. Scale models of 


et planes and destroyers proved very tempting but when 


Two elementary students examine one of the 
navy prizes—a scale model jet fighter plane 


a day aboard a famous Navy submarine was suggested 


that cinched it 


Hundreds of ideas were discussed, planned, and 
worked out Every possible trick of attracting attention 
wos put into the posters Real flags papier-mac he 
cut paper dolls, models, etc. went into the job In spite 
of the fact this was strictly voluntary on the part of the art 
students, over seventy-five submitted work on the date 
due. Each school selected one winner to « ompete among 
all city schools for the grand prize. This final winner was 
judged by a citizen's committee headed by the Mayor of 
Redwood City 


When the Navy realized what had happened it went 
All finalists received 
letters inviting them to be present at MokHett Field on 
Armed Forces Day. There, they were quests of J. W 
Harris, Captain; U.'S.N.. Commanding Officer. Before 


thousands of persons they were presented awards at a 


all out to show its appreciation 


regular military ceremony 


However, the climax of School Art and the Armed 
Forces came when the USS Submarine CHARR 
famed in World War Il, arrived at the Port of Redwood 
City on San Francisco Bay Instead of just one pupil 
spending the day aboard, all finalists were invited and 
were taken on a tour of the craft. While aboard they were 
guests of the commander at a dinner as a gesture of the 
Navy s thanks 





MEETING THE 
VIKINGS! 


FLORENCE W. TITMAN 


Supervisor of Art 


MURIELD S. TEEMSMA 


Lincoln School 
Rutherford, New Jersey 
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A PROJECT 
ON 
NORWAY, 
SWEDEN, 
AND 
FINLAND 


EDITH BRUNGARD 
Teacher 

EVA L. KELLER 

Art Supervisor 

Benjamin Franklin School 
Williamsport, Penna. 


HE sixth grade of the Benjamin Franklin Schoo! made 
a project study of Norway, Sweden, and Finland 
All school sub 


The time required was three we 

jects were integrated in the study 

The pupils formed committees and divided the work 
After considerable reference work and reading to find as 
much information as possible about these countries, the 
smmittees made reports to the group 

Graphs were made of the areas of the countries, popula 
tion, crops grown, and amount of land used in farming 
Reports were given on the heroes and leaders of these 
countries. In music class, songs were learned and records 
played by composers of those lands. Folk dances were 
earned in the physical education classes 

We found that the people of these northern countries 
ked gay clothina with beautiful desians on the trim 


l 
minas ana the walls and furniture of their homes were 


Folk Dances of the Scandinavian Countries 
by pupils of sixth grade of Franklin School 


painted with designs of flowers that grew in their gardens 
The pupils made similar designs for stenciling a table 
cloth, napkins, paper plates, handkerchiefs, gift boxes 
and waste baskets Two boys made a large mural of 
Norway with tempera paints showing the mountains and 
fiords 

A booklet was made of new words and expressions used 
by the people of the three countries 

When our study was completed, the pupils wrote invita 
tions to their parents and friends asking them to be our 
guests for a Swedish smdrgasbord and to see what the 
pupils had accomplished. A study was made of the kind 
of food the Swedish people serve on such an occasion 
Then we planned our menu. Each pupil gave a small 
amount of money for the food. A committee went on a 
shopping trip to buy what was needed 

The boys had charge of the arrangement of the dining 
room and put up the displays that had been made. The 
girls prepared the food on the day of the party. The table 
looked beautiful with its stenciled tablecloth and nap- 
kins. The food was attractively arranged on the table 
and consisted of Swedish flatbread, a large variety of 
open sandwiches, sweet dill pickles, olives, radishes, and 
Swedish tea cakes. Tea and coffee was poured and served 
by two girls 

While the guests were eating, the pupils presented a 
program. They sang songs, gave folk dances, had a quiz 
test, and gave demonstrations in stenciling design. Music 
of the composers Grieg and Sibelius was played during 
the afternoon 

The results of the tests given were very gratifying Best 
of all was the interest aroused and the cooperation of the 
pupils to help find the material needed for their reports 
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SIMPLE BACKGROUNDS FOR SCHOOL 


PROGRAMS 


DOROTHY HANAN SIMMS 


Emerson Junior High School, Flint, Michigan 
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HOW PROGRESSIVE CAN WE GET? 


GRETCHEN GRIMM 


Art Director, Teachers College, Eau Claire, Wisconsin 


VERY ut tea her 1s at some time in her life con The housewite may reate her own drapes and desian 


, “ea 
fronted with the problem of analyzing and maybe and make her own dresses 


stating her pha sophy f art or her beliefs tit ana Art is GA possession of all people young and sld alike 


t shall be tau yht Each school has its thought, each lt is no longer limited to the few It is not retained within 
id 1) his theones the nfines of the art room but is found everywhere lt 
remember the trite performances t the art classes is not just drawing and painting It is sculpture architec 
You know, the picture was put on the board ture, home design (inside and out) and all the many crafts 
said Copy it In contrast during these lt is an art of table setting, food planning dress designing 
| am inclined t+ think we have swung nar styles consumer buying anda th yusana other fields 


t the ther sicke and adapted P, With art being all yf this let us return t : nsider the 

with a capital ‘'P So the question arises role of the art teacher of today’s children She is a 
ve can we get today $s teacher s she swings with the pendulum of 

me teachers never ‘sit back and take aloo today She sees art in its widest scope and | 1ys out her 


1 teachers just teac 7 They jon? te plans and her aims for the little children. She herself must 


maan ilyze,. know more than paintina ana drawing She m yst under 


t we are t better’ our field, we t é these many, many phases of art as well as 


w mpare if with hist ry, and psych ay phil S phy reliaion history inatomy and 


mprovement t urse, t »day s market. Greatest of all, she knows she 


Quite tam liar with its st aT must be understandina sympathetic and pen-m nded 
w trite. unprogressive ‘ : She annot be a ipital P’’ progressive nor an 1850 


\ nly he wh vid 33 ad 1cademician She must $ ymehow be a sensible m Idle 


| 
not see e ‘ > She is working with sensitive faculties 


n tune with it t . r jJren and education 
be seeking an ra me Let us take under consideration one field which might 
the qgilted few only © died in art—Paper Sculpture, and view the children 


pend m has swung t the ther side $$ the teacher ana the subject This approa » would prot 


, > j 
wd reaches out to all mankind Dl y be lassified as capita! P Proaress ve ana w 


resting and in reasingly w e no doubt be called Fun n Art 
For the children the art class } It's interesting how so very many things can be made 
1 eventtul hour where emphasis is with materials which are inexpensive and right at hand 
not the product. For the adi 1 | quess all the children need to possess are hands and 


t The tired business man m t heads. With their hands and heads and a tew simple sup 


yht nerves in painting rs pture 185 plies native onain 7! ty ond creativity aot work happy 





hours are passed, and extremely interesting and amusing 
cts are formed 

lt is innate to the child to explore and experiment | 

have seen a child intently occupied tor hours with the 

contents of a waste basket—also a cupboard of pans. He 

doesn't need expensive toys and elaborate playthings 

As he experi 


ments, discovers and learns the possibilities, limitations 


This same ideo carries over into art work 


and joys of the waste paper contents he also experiments 
discovers, and learns with his art tools and supplies. | am 
beginning to believe that 90 of the work or play of a 
child with a medium (as with a toy) is the experimentation 
nto its pc ssibilities and limitations The activity and the 
experiments are the learning 
With the very little child it is: What is this? What does 
t feel like 
What can | do with it? If | squeeze it, will it whistle? Will 
And $0 
Its shape, texture, and 
appeal create interest. Little motivation is neces 
bject to be investigated, a field to be 
red. So the child qoes to work. He is amused and he 
earns He iS »t fe rced into 


Is it soft, hard, furry, fuzzy, cold, warm? 


it cry? ls it round square? Will it move. stretch? 
nana on The toy is presented 


It is an 


this learning and into this 
t inve stiqation Hed esn t even need to be bribe 3 
t ject is there and he takes to it 
Nhether the object , r old, he tinds a certain 
nterest | have seen lore the possibilities of 
n empty e cre ca ’ al diterent time 
heid interest é t a lona time 
est was é } } »* na. ne 


fin 3s ifs fe na neither 
little hard } s smal! hands to h 
to grasp easily When first he 
31S very t ya ident lt will t 
veries ( tall kin 1s) are made by 
be 1m when first ach ld is 1 enouan to inve 


make aiscoveries They ntinue as we kn 


1 his whole lifetime. He rolls the ton and handles 


sto his mouth. He ts 


earning pr 


nnate tun 


mature 


djustment which 
Inste ad o! mother 


Inst ad 


Ind tam 
per and may 
nope) And 


home but 


here are new things, everyday. So, what happens? The 
field of exploration comes again into his life and con 
stantly though | am sure he rare ly realizes it, the explora 
tory fields ore widened the « xperiences are more involved 
and the learning more mature and quided 

| feel it is very we ll tor us to sit back and look at this 
child learnina otten 


two-year-old explore and to learn how he 


beginning lt is q 1 watch oa 
perates 
ur teaching We 


teachers get too far away from that home around The 


These operations” are the basis for 


foundation and the basis of learning is in the action of our 
little children lf we we uld only look. we could find them 


We are tec teach We don't even want t 
relax enough to “quide We want t run the whol 


té 


anxious to 


show We f sraet that the child has an innate learnina 


process and with proper and careful quidance he will 


develop and grow normally, naturally, and happily 


If we ore willing t study child actions and tet ur 


learnings be a quide to teaching, we should find that we 


are more skilled ‘‘directors’’ and the children are happier 


and more successful learners 
The work 
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THE 
CAMERA- 
MAN HAS 
A MUSE 


STANLEY WITMEYER 


Rochester Institute 


of Technology 
Rochester, New York 
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Jerry Rubin, another of Witmeyer's composition pur 
btained this dramatic eect by superimposing shot 
ast and of a lighted electric bulb 


mpressions by hand The intellectual processes tor con 
ling a brush or pen are necessarily far more compli 
than tor manipulating a camera The popular 

§ George Eastman's Slogan You press the 

do the rest testifies as to the + this 


presumption 


The « amera is a machine. and the heart. the emotions 
Ina intel ect put if t work The idea the purpose of a 
photoaraph is the most important, and at the same time 
what the student says is more important than the manner 
n which he says it. Technical perfection can be achieved 
throuah practice but the creative imoaaination 


nourshed with en vragement and pruned with 


most ime 
matter becomes sé 
in exact duplicate 
ameramoan siighfs the dramatic 
t ordinary objects in the 
Jrama of torm, texture 
nN important part in the 
The students start work with 


ind ink, photograph 


Unposed shot shows Witmeyer aiding a student 
y q 
yp stunt arrangement with commercial ¢ 


Later they experiment with photograms—an invaluable 


process for developing creative consciousness with 


materials at hand Students progress to paste-ups and 
table-top setups and then begin to learn the technical 


processes for obtaining the eects they need to ‘‘tell their 


stories They are introduced to bas-relief, the photolins 


process solarization negative techniques solarized 
paper negatives and positives, multiple image technique 
montage, moving camera, moving subject, double print 
ng, ghost images, and mirror and optical devices 

In the belief that photographi« processes can be simp! 
fied mechanically and modified economically, we staged 
a student operated exhibit of our creative camera ad 
ventures in Rochester last month. It was the first show of it 
kind in the East Invited were some ¢ ighty put lic sche 
art teachers of the area, students < t the art department at 
Bufale State Teac hers C llege and art supervisor m 
nearby cities and towns. We proved to them, by 
nstrations and workshops, that the creative camera is not 
limite d to the students of pn tography it has a de Firvite 
role to play in the high school art class. Its range i 
unlimited, except by the personal experience of the 
student, and it can become the medium of expre 
those whose imadination is a ater than their 


paint or draw 
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WHEN A CHILD hae 
LIVES WITH A SUBJECT 


JESSIE TODD 
University of Chicago, Laboratory School 
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In Illustration 8 we see Nancy painting a 
jumping horse. Follow her and see how 
the picture develops, and still later when 
it is almost finished (Illustration 9) 
Nancy, like Judy, has pinned it up in a 
vertical position so that she can walk of 
at a distance and see how it look 


Illustration 11 


Illustration 8 Ilustration 9 


Illustration 12. 


In Illustration 11 we see Madelon 
at home holding with pride Qa papier 
mache horse she made in school. It 
is brilliant blue with brilliant pink 
and red yarn mane and a red tail 
Madelon is interested in bright 
colorful designing. Her interest in 
horses therefore takes a different 
form of expression from that of Judy 
and Nancy. 

Illustration 10 shows us another 
painting by Nancy Nancy is a fast 
horseback rider. You see that interest 
in her pictures Notice how she puts 
braids on the girl in her pictures. She 
has braids herself 

What do we see in Illustrations 12, 13 and 14? The children have horse rhythms 
at noon. They gallop, trot, and run, and give prizes for the ones who have the best 
form in standing. We were unable to catch the motion in the photographs. The 
reader may imagine | vely rhythm as the ten horse enthusiasts go around in a 
ircle in the schoolyard at noon hour and others act as judges. Then judaes get 
into action and there are new judaes in the center 


Illustration 10 


In Illustration 12 we see some in action and others acting as judges, looking 
aretully ateach horse going around the ring 

Illustration 13 shows Madelon pinning the blue ribbon on Brenda 

Illustration 14 shows Nancy and Brenda being judged for form in standing 

This is not book learning This is real experience 

There is no eHort on the part of the teacher to create interest She has done her 


Ilustration 13 


Ilustration 14 


port howeve ron exhibiting children $ horse paintings, in occasionally watching 
the noon-hour activity, and having materials and good work conditions for those 
wh want to paint horse pictures in art class 

Strong friendships are made by the children who love horses. The horse 
drawers inspire others 

In Illustration 9 you see Tommy painting a picture called Spring ona Planta 
tion This was his first horse painting 


Children get exercise. Notice how Judy and Nancy change from one position 
to another as they paint. At other times they walk to the long paint table to get 
more colors and to a far corner of the room to wash their hands or stir paint at the 
sink. The noon hour is full of activity as they pretend they are horses and canter 
trot, gallop, etc 

A group of boys model a baseball diamond out of clay in art class and play 


baseball at noon and alter school. 








“OUR AMERICA” WALL HANGING 


MYRTLE M. HOVERSON, Proctor, Minnesota 
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STIMULATING READING 
THROUGH ART 


AMY ELIZABETH JENSEN 


Kenosha, Wisconsin 


UST os the children’s librarian was concerned about 
the declining circulation of juvenile books, |, too, felt 
that the pupils in my class, because of a number of 
unfavorable outside influences, were missing a great many 
adventures with the interesting and beautifully illustrated 
books which are always available but which are taken 
advantage of by so few. | decided that art could stim 
ulate interest as it has when similar difficulties have arisen 
in other subjects. | was sure that books could be mad 
appealing it they were shared and advertised in unusual 
ways The following methods show how this plan t 
promote wider reading was carried out 
1. The pupils dressed wire, rag, paper, cardboard, pipe 
cleaner, and other handmade dolls or clothed manu 
factured ones as characters in stories, and they lettered 
cards telling interesting facts about them 
2. Chalk talk sketching and cartooning were used to 
develop the main events of stories, white chalk being used 
on the blackboard and colored or black chalk on large 
sheets of inexpensive wrapping paper 
3. Large wall decorations were made on the black 
board, paper, and cloth, these projects being executed by 
children who had read the same book and wished tc 
share it with the class 
4. Costumes and settings were made for a tableau to 
advertise favorite books for dramatizing certain stones 
and plays, and for pantomimes and monoloques 
5. Miniature stage settings, table tops, and dioramas 
were constructed, discarded materials and odds and ends 
being used for the backgrounds and props; small dolls 
wire and pipe cleaner forms, papier-mache and other 
figures being employed as characters. Toys, too, were 
sometimes used 
6 Interesting posters were made, using paint, crayons 
chalk, paper sculpture, ink, and real materials available 
at school or brought from home, some of these advertise 
ments being flat and others three-dimensional 
7. Modeling for the purpose of illustrating a book was 
eHective in wood, soap, clay, salt, plaster and other 
materials 
8 For books about sections of our cc untry and foreign 
lands, the pupils pretended they were travel lecturers and 
made slides to illustrate their traveloques 
9 Books giving directions for constructing cles or 
doing things were shared in the form of step-by-step dem 
ynstrations or by the showing of complete Ga work 
10. Colorful jackets and series of original illustrations 
with the pupils using any desired medium, attracted other 
hildren to certain books 
11. Some ‘‘movies'’ were made on longa sheets of paper 


' ( 
fastened to rollers: some were individual pictures fed int 


a double frame; some were drawings used in an opaque 
projector; and others were a series of action pictures 
bound together and flipped for motion 

12. Passages from good books were read aloud and the 
children made illustrations for them 

13. A treasure chest was constructed, and into this 
were dropped synopses of favorite books for quick perusal 
by others 

14. The pupils made attractive booklets in which they 
recorded the books which they had read, this being an 
individual record which was not used for purposes of com- 
paring the amount of reading done 

15. Stories were interpreted in the form of rebuses 
which were shared with classmates and children at lower 
levels 

16. Original materials on factual subjects were illus- 
trated, organized, and assembled into reference books 

17. Holding a book fair gave the children opportuni 
ties to decorate tables and shelves, and to make posters 
and other displays for it 

18. Since television interests many children, there 
were some who built imitation sets to present interesting 
book themes in that form 

19. Favorite performances to illustrate stories were the 
puppet and marionette shows—string manipulated ones 
hand and finger ones, cardboard shadow figures, and 
commerc ial nes 

20 Pictorial time lines and maps and contour 

onstructions were used to illustrate historical and geo 
graphical books 

lt was amazing to note the increase in the amount of 
reading done by the children through this sharing program 
anda of course the many art experences were purposeful 


and worth-while 
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PUPPET GIRCUS 
| ; LESS ELIE 


HAND PUPPETS 
A Class Project 


IDA LIVINGSTON | 


Art Teacher, Linden-McKinley Jr.-Sr. 
High School, Columbus, Ohio 
Photographs by H. Y. Parkison 
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FREE MATERIAL PLUS 
NEW MATERIAL 


Discarded articles combine with colored gummed 
papers to give new ideas and projects for art classes 


JESSIE TODD 
Laboratory School, University of Chicago 
Chicago, Illinois 


DEAD battery from a portable radio, with 
several pieces of colored gummed paper pasted 
on top of the lettering on the battery cover, made a 
fine paperweight It is very useful for it is heavy In 
decorating it children were given one more opportunity 
to make use of abstract design. The white lines you see in 
the illustration are printed on the battery cover, also the 
round line on the top The dark areas were pasted on it 
also the two white circles 
Cardboard rolls inside of paper toweling make napkin 
rings by cutting a roll like the one shown in the upper part 
f the picture and trimming the sections with strips of 
colored qummed paper on the back Children like to 
make these 
Another discarded battery of the same type described 
above, was covered with colored wrapping paper. The 
light design was cut in two minutes from light yellow 
yummed paper. The design on the top was cut by folding 
a paper The designs on the sides were the scraps that 
ume from the top design. The paperweight is being 
ised where it is needed on a crowded desk 
We also used white boxes which contained frozen vege 
tables. These were neat boxes of pure white, with good 
portions. The inside is a lovely, slippery white 
Paper envelopes of unusual colors from department 
stores and gilt shops were saved and used to wrap the 
coxes 
Paper cutting is a very useful activity in the teaching of 
design if the designs are kept simple. Simple designs can 
be made very quickly with colored gummed paper 
Looking back into the history of art education, we find a 
eriod in which paper cutting was almost like child labor 


i 
E 
kind of a basket. Next to the pansy each child pasted a 
nasturtium, etc., until all baskets were finished and all 


ich child in a group pasted the same pansy in the same 


ked alike. No child had any opportunity to be orig 
inal. There were many small pieces to paste. This took 
hours. Thinking educators resented such practices so much 
that they turned against the paper cutting medium The 
fault was not with the medium but rather with the lack of 
educational princ iples behind the activity 

Paper cutting if used wisely, has advantages over other 
mediums. It is quicker and easier than that of linoleum 
block printing and the results are more crisp and definite 
than potato printing The results are more clear cut than 
th made with crayons and paint and therefore more 
ted to decorative design, especially for useful objects 


has those shown here, 


A dead battery from a portable radio made a paperweight 


Cardboard rolls from paper towels made napkin rings 


Another discarded battery covered with colored 
paper offered original design possibilities 


Although gummed paper was used in these illustrations 
with discarded materials, the decoration could also be 


done with other materials. Scraps of colored paper can be 


cut from magazine ads and worked 


fascinating texture pattern 


into designs 


of 





INTEGRATION - COOPERATION - GROWTH 


RUTH UNDERWOOD 
Art Teacher, Davenport, lowa 


ne | the research groups Dan, Beverly, Kenneth, and 
Janice are reading and making notes yome of the source 
maternal is shown on the bulletin board. In the upper right 
and lower night center are some drawings by three ¢ 


NY way you look at it, integration is a } At the time this mural had to be made the art 1 


for everybody who takes part in it, even if it i te crowded with other projects to accommodats 
a small project After the task is finished. far to there was plenty of space available in the Home R 


sHten the teachers in charge wonder "Was it really worth the mural was developed on the wall it was dé 
while? Did the pupils gain enou sh to justify the time and adorn The work was done before and alter sch 


eHort expen led , 


the lunch hours. and durina the art teacher s tres 


In the answers t se questions lies the evaluatio As soon as Miss Linder and the two class« 
the integration project the 


theme of the mural, and what should be 


Miss Ella Preston. the art supervisor, was aske¢ 
during conterence The plans tor the mural wer 


year just past t y taking part in a senes ts her apprc val, then Miss Preston Miss Lin e1 
studies meetings desiqned t find out what can be 


to integrate the various departments of the 


Inteqration is not new. but the « lementary teachers in 


Vave nport have been aiving if rene wed attention 
the 


instructor met with re presentatives t both 
school. and all might have firsthand contact and intorm 
how this intearation be nefits tails to benetit. those wh meeting was made p ssible by the pe 
part These meetinas were scheduled at intervals Cecilia Hassett. the science teacher 
f several months. Miss Etta Cosner The 


committee of sixth grade pupils 
ementary Education. working with a com three teachers presented their ideas to M 


social studies teachers, planned them, and had previously de 


ided that the theme 
ywchers carried them out by demonstrating PE bi a cae 


velopment t the ipber 
nences and evaluating the results of their »wer Amazan ba 
various approaches to the subject matter hirst 


the n Th s was to be in bive 
rd 


scene was t represent the Span 
The meeting with which |. as an art teacher, was con Indians playing a game with a rubber 
ermed was directed t y Miss f sie Linder the sixth time 


ce Home he m teacher at Washinaton Element Wy 


white men saw rubber The 


pict Or lan s; trip of exp xt 
The sut ject matter was the lower Amazon basin The th rd 


be ynning the unit Miss Linde t had a pre-pian rubber N 


scene was ft portray 
ext wast yme the 

sut including several possibilities for a culminating rubber. Ther 
When the time ome tor the two 


we n tr 
asses t make nciudina scene should be xeme 
the ¢ sibilities were so enchanting that no single hits rubber or wnt t the pe e the Am 
uid sultice The y finally decided qa pia The chi aren th 
maps made in the tH me in ,om é more unusual. more dramat: than tne Or era 
et ks made in the scie 1asses > us Manaos where 


has on 


wht nothina iI be more 


Jelighted that 
the Jeep in the jung 
ummariring the ) 5 > pr v ea After th S 
ovaht th 


mbining the 





Above Orellan's 
voyage of exploro- 
tion and the rubber 
harvesting, both 
wild and plantation 
are combined in the 
central scene. Birds 
butterflies and 
flowers of the Ama 
zon are shown in the 
Jecorative panels 


Earl and John are blocking in the 
first scene By comparing this with 
the completed mural, it will be noticed 
that details in the second scene were 
changed as the work progressed 


the Spaniards wear? What was worn by the natives? 
What kind of boat did Orellano use for his trip? What 
did the natives’ homes look like? What shape are rubber 
trees? What would be the best way to show the harvest- 
ing and marketing of rubber. These were some of the bits 
of related information gathered by the children as well as 
information about native flowers animals and birds 

The answers to these questions and many others were 
found in social studies classes, in science class, the library 
and other sources. All of the children participated in this 
phase of the work and their interest was shown by their 
friendly watchfulness over details as the mural progressed 

Miss Linder was given a list of names of the most 
capable and reliable artists and she supervised the forma- 
tion of working groups. These groups chose the scene 
they wanted to work on, found their source material, and 
brought it to art class where a ceramics project was under 
way. Those who wished to do so made figurines of the 
animals of the region. Some excellent anteaters, alliga- 
tors, armadillos, boa constrictors, ocelots, and jaguars 
were fashioned. The interest was so keen that the animals 
took form quickly. Between the ceramists and the mural 
sts, the instructor was as rushed as the old woman who 
lived in a shoe, with this difference—that what to do was 
no problem because creative work keeps all the children 
happily occupied 

The sketches developed quickly. When they were com- 
pleted the entire class decided which should be used 
what should be left out, and what could be combined. At 
this stage it was decided that five scenes were impractical 
and unnecessary. The discovery scene and the Opera 
House scene were too unrelated in subject matter to 
combine well, so were left as first planned. The explora 
tory voyage of Orellano and the rubber harvesting were 





“held together’ by the Amazon Reading from left to 
right in the central panel are Orellano and a companion 
in a boat, with amazed natives in the foreground. A tall 
tree made a boundary between this and the man smoking 
rubber, to show the harvesting of wild rubber Plantation 
methods completed this panel. Decorative panels were 
used to separate the three scenes, and in these panels the 
birds, flowers, and butterflies not incorporated in the 
scenes were shown 
Ass the mural paper was green, it was possible to use 
the paper itself for the middle value by using the dry 
brush technique. Some of the best artists in the class 
could not master this method of painting, so their talent 
was used in the drawing, which was carefully done with 
white chalk, working from the sketches, which were about 
half the size of the space they were to occupy 
The paper had been measured, cut, and fitted to its 
wall space of three by seventeen feet by children who 
were not to assist with the painting 
With great care and long pauses for conferences and 
decisions, the scenes were blocked in lightly by the boys 
and girls with the best sense of form and proportion 
When the painting began, the children specialized to a 
large extent, the specialization being prompted by a 
sense of humility rather than egoism. Kenneth made the 
flying birds, Dick the wading birds. Lou Ann painted the 
flowers and butterflies, but was afraid to try the leaves, so 
Shirley painted them And so it went—altogether sixteen 
children actually drew or painted on the mural, while 
twenty more were instrumental in its development by pre 
paring and caring for materials, and locating information 
he remaining members of the class made the figurines 
which were mentioned earlier. It was truly a cooperative 
project, and its value as a social project can be deducted 
by the answers received from the class when they were 
asked who should draw thé trees, or the figures or the 
boats, and so on. The answers would be “John,” or 
“Shirley,"’ or “Janice,” or “Nola,”’ or ‘Marcia’ ot 
“Brenda” instead of “I want to do it,"’ or “Let me do it.’ 
Modesty and humility were more conspicuous than self 
seeking All were eager for this mural to be well done 
since it was to be prominently displayed at Miss Linder's 
meeting and would be in the nature of an advertisement 
for the ability of the entire sixth grade 
The visitors who saw this mural felt that the sixth graders 
could well feel proud of their eHort. Their knowledge of 
the subject could not be doubted and it was presented 
convincingly. Those who worked on the project knew 
that they gained more than a wall decoration which glows 
with color and ornaments the room The real value lies in 
their growth as fellow workers for the common good and 
their knowledge that work well done brings its own reward 
in honest pride 
Because of the location of the mural in the room, Mr 
Amos Claybaugh, director of audio-visual education 
who took the pictures, could not get the entire mural in 
one picture 





“TEEN TOWN” MURAL 


MARION SHERMAN 


Central College Art Department, Lafayette, Missouri 


The scale drawin 1 the refreshment oa 


S IS the case in so many small communities, the 
feen-oqgers of Fayette Missour had no place | t 
recreation, so. when the leaders of Fayette inst: 

tuted a community improvement program, provision ofa 
recreation center became a main pr ject 
The best loc ation to be found for what was to be called 
Teen Town" was a dinay. low-ceilinged basement It 
»uld be made suitable for the 
jances an | parties that were t be hel 4 After mu h dis 


seemed impossible that it « 


ussion it was decided that murals would solve the 
problem. for they would brighten the room and make it 
seem larger As the head of the art department of Central 
College in Fayette. Prof. Louis Penfield was appointed t 

supervise a group of high school and college students wh« 


worked together in designing and painting the murals 


The students submitted a number 9 desians pertaining 
to the activities to be cared on at Teen T wn such as 
dance and qame scenes. and the best were chosen to be 
used for the murals. For the most part the drawings were 

7 but for the wal! nearest the refreshment 


portraying such thinas as animated hot 


kes were used eHectively 





rea mural 1 inch equals 1 foot 


After scale drawings and color studies had been made 
trom the sketches, the young artists were ready to begin 


painting 


The ceiling was painted with a light blue, to give the 
illusion of height. and the walls were covered with a flat 
white oil paint as a base. These flat oil paints were used 
throughout the project, because this special type of paint 
which is quite inexpensive, has no gloss and will, therefore 
Secause both the ceiling and the 


gray floor were in a cool tone, warm, vivid colors were 


throw no reflections 


chosen for the murals 


Guide lines were set up on the wall to correspond with 
the scale drawings, and the figures were sketched in 
brown paint With the t tal compositions outlined on the 
walls, the large color areas were filled in with paints mixed 
in big coHee cans and finally the shading and detail 


paintina was done 


The results have been thoroughly satistying With the 
heip of Professor Penfield the high school and college 
students have made Teen Town a truly attractive center 


tor the youth eli Fayette 





Students working on a mural 
in the first outline stage 


A costume party 
at the opening of 


leen Town 





Snack Bar Fantasy 
A finished mural 5 feet 
by 15 feet 





STUDY 
OF 
EGYPT 


JOY ALICE POSEY 
Columbus, Ohio 


HE upper grades mbined many new experiences 
with ao stu dy n ancient and modern Egypt We 
invited Dr. Mahmoud El:Bassiouny, teacher at the 
Institute f Highs r Education, Cait 
t yDayS hool, Mansfield, Oh: 
The children th ught it tun to be able 


E yypt, to visit Coun 


mnswers te 
in Eqypt 
What is it like te 


ame! 7? s any ne know how the mum 


directly from Dr. Bassiouny 

h things as 

mies were mummilied ? Do the y have a pharoah now ? 
How were the pyramids really built ? 

The hildren gained visual expenence in seeing pictures 

ught by our visitor of art objects in the museum at 

Color slides 


ave the group some conception of native life as 


paintings drawn by Egyptian 


iby hildren their own age 
er expernence new ft the class was hearing a 
ngue sp ken and seeing the Arabi alphabet 
ny was kept busy writing the children's names 
while the children were amazed seeing such 
etters being written from right to left. Some of the 
ball. 1 trying to pronoun e Arabic words to a 
hildren at the Institute in Cairo had written 
expenence ulminate i tw art pr 


yy 8 wssiouny The hy ‘ns interest 


building of the pyramids resulted in a clay pr 

is shown in the accompanying phot Graph M 

made of ancient boats, soldiers with whips, slaves carrying 
huge blocks, and the pharoah 

later that the pyramid was using up all the clay, they 


When they discovered 


decided to make it of paper. One child added the mummy 
figure on top of the tomb 

Dr. Bassiouny explained to the class how enormous 
statues were moved in ancient days by slaves rolling wood 
en logs placed under them The children interpreted this 
description in a mural showing the statue. the na line of 
Clapping of the 

The pharoah 


slaves pulling the statue in time to the 
toreman, and the men carrying water jars 
seated in his carriage was overseer The C ame! and trees 
were later added in the background The a ompanying 
photograph shows the mural 

The three weeks >t study had several results The 
children gained an extensive knowledae of Egypt through 
integrated studies in reading geography and hist ry 
arithme tic, music, and art They developed an apprecia 
tion tor the culture t an ancient civilization The y dis 
covered that another language and alphabet besides 
English may serve a country effectively. They developed a 
reeling ofa personal interest in some whose home 


a foreign country. 





INTEGRATION .. . A Vital Force for Life Education 


THEONE DIXON, LEELA M. LAING, Sixth Grade 


GENEVA M. COOKE, Art Supervisor 


Lincoln Consolidated Training School of Michigan State Normal College, Ypsilanti, Michigan 





DUCATION in this crucial time in world nistory can 
be the means for a brave, new world. Teachers of the 
world, does it not thrill and inspire you to feel that 

you have in your hands this great and challenging re 
sponsibility? There is no time to be wasted. Now is the 
time that education should be alive—close to life 
building a world of cooperation and high ideals 

It seemed to us last year in the sixth grade area as 
teachers and supervisors worked in harmonious accord 
as children became so industrious and enthusiastic, that 
school could be thrilling and fun for everyone 

Egypt was the thems so we built ancient Egypt Across 
the back of the room on an old ping-pong table ran the 
Nile River emptying into the Mediterranean (glass with 
blue paper under it with white tempera waves). Moss and 
dirt from the woods made a realistic terrain and a natural 
shore line apier-mache made mountains rise in the dis 
tance. And clay! Such fervor for wallowing in it! Pyra 
mids; the Temple of Karnak, complete with enameled 
pillars and the protecting rams which guarded its entranc« 
Egyptian people and animals calmly participating in their 
domestic activities such as pottery making and farming 

Reed-woven ships plied river and sea Murals in 

lored chalk of Eqyptian life were a backdrop Crepe 
paper and pipe cleaner trees were really palm trees 

he children were proud of their added attraction—an 
Egyptian museum which contained designed pottery 
scrolls done with india ink and hieroglyphic writing 
(which any citizen in the sixth grade could read tc you) 
and hand-carved mummy cases 

he geography and life of Egypt were spread betore us 
One boy, a difficult, negative personality, became so en 


thusiastic for this project that everyone who knew him was 
amazed. He took clay home to work hours on a sphinx for 
the museum. Rushing into the room, he exclaimed, ‘May 
| paint the sphinx’'s face red and its headdress white ?”’ 

| tried to explain that the color of the clay was the color 
of the real sphinx, but | am sure that it was my face that 
was red when to prove his point, he took me to an ency 
clopedia that he had pored over to make the model and 
there was the statement that in its original state the phinx 
had had a red face and a white headdress. Needless to 
say, when the visitors came to the museum, they saw a 
sphinx with something added! 

An crgument against the correlation of subject matter 
is that aesthetic training in the arts is lost This project 
proved that the opposite was true. Since the interest and 
imagination of the children was captured, far more was 
accomplished. Here is an example which seemed graphic 
The children were at work on their part of the project. One 
boy, drawing pyramids in chalk on the back mural, turned 
around and asked, “Why does my pyramid look flat? 

All eyes looked at it with mutual concern Many hands 
went up and the answer was quick and true because a clay 
pyramid sat right below the mural with the light from the 
windows shining on one side of the model. ‘Make it 
dark on one side and light on the other,”’ the children 
told him—and as easily as that every child in the room 
saw how to draw solids correctly 

We studied balance and center of interest together 
both in drawing and in the placing of objects The 
children fround out the diferent eHects of warm and cool 
colors and viewed from a distance on their large murals 
these results. An inestimable knowledge of simplicity 
and strength in good design was learned from ancient 
Egypt The need for aood proportion became very real as 
we modeled people and animals to go with temples, pyra 
mids, and houses for the whole project 

In this project we used crayon, tempera chalk, india 
ink, batik, clay, soap, papier-mache, wood, and reed 
The boys and girls took a trip to the Archaeology Build 
ing at Michigan University Ann Arbor in connection 
with the project. They put on a radio program about 
Egypt and wrote their own scripts. They entertained the 
other grades with an original Egyptian play and the physi- 
cal education department helped with suitable dances 

This was one of many projects 

During the year ‘Weekly Reader" covers were made 
(good design, color, and lettering) 

In the study of China, a tom picture mural in Chinese 
colors was effective. Real Chinese kites were built and 
designed in beautiful gold, aqua, and vermilion dragons 
The children judged them in a contest and then actually 
flew them in the blue and white wind-swept sky of an April 
day. The sixth grade boys cooked a delicious Chinese 
dinner in the home economics department—chicken and 
rice, almond cakes, tea, and rolls, and the boys and girls 
were gracious hosts and hostesses to teachers and parents 
A missionary brought Chinese objects forthe childrento see 

For Christmas the children built with the cooperation of 
the industrial arts department a large stained glass win 
dow (pressed wood and cellophane) and a nativity 
scene. They learned French carols and, using their cathe 
dral backdrop, their part of the Christmas program was 
greatly complimented 

es, when we all work together for a common good and 
tie all learning together, there is no limit to where we can 
30 


241 





INTEGRATING WITH A PUPPET SHOW 


JEWEL H. CONOVER and MARDEL OGILVIE 


State Teachers College, Fredonia, New York 


T LOOKED like a puppet show-—the last assembly of 
summer schoo! — but nsideting everything, it was also 
on ext ellent example } alm st perfect integration of 
education of the speech education music ana art 
department classes in Frede nia State Teachers College 


last summer 


The speech department wrote the play and informed 
the art class of the charac fers and scenes required the art 

ass made the puppets, built the stage and painted the 
cenery, members f the education and speech classes 
were the interpreters and voices, and were advisers on 
psychology of children and suitability of the play The 
people who were most familiar with the intricacies of the 
stade the scenery, curtain and lights those who had 
built and arranged them—-were stage managers and scene 
shifters. The education people helped the art class make 
finger paintings tor program covers the music class sup 


plied suitable background and entre-act music and solos 


(On the < Jay f < hy | Sn ww White the Seven 
Dwarts. the wicked queen, the fatal apple, the handsome 
prince. all lived again and went gaily through their paces 
belfore the entire summer schoo! personnel their trends 


ind children trom neighboring playgrounds 


n the various committees writing 
stage. scenery, and program The entire art class 
made fist-puppets. and a test of the eHiciency and work 
ibility of the puppets came when the speech class tried 
th t and tina ly chose tor the production those that 
were expressive and were dressed s they 

manipulated arm that manipulated the puppet The t p of the adress 
suit was gathered with heavy thread and tied firm 


iq as your fist imncivaing neck , 

i the neck The should rs t the puppet prevente 
deled. with great emphasis on ’ 
ment from sipping oH 

These heads with the ex eption 
were overed with at least tour The photograph shows the construction of the 
strips of torn nme wspaper dipped how the curtains and scenery were man 
When bone-dry, the head was cut wooden tramework was necessary to 
y taken ut. and the head was then properly F yotliahts were a strina 
ether again and the edas tthe neck reintorced lights but a spotlight from the back 
pier-machs After the heads were painted also necessary 
ey wer yiven two coats of white shellac 
i The scenery was painted with tempera 
tton whiskers. wire eye-giasses 
: >} gray exhit tion paper It was aore 
rowns were yived firmly nto 
ine on the neutral ba karouna 
t must fh , 
detail would detract trom the 
action o? the play And it had to be ke 
rdance with his proportion: trees had t be larae ne 
The dresses had to be dwart's cottage had to be smal! 


eeves w enough tor Out! nes of t 


relative size 





cauldron in the very dramatic scene where the 


her poison 


The scenery was threaded through dowel 


rner of the back of the staae There was a person sta 


tioned at each side of the stage and another at the b 
t he Ip slide the scene ry through (Again refer t 

photograph.) The stage was supported at each side on 
tables built up five feet high. A “‘skirt 
The players could therefore stand in the staae area, holding 


vered the fr nt 


the puppets up above their heads t manipulate them 
The velvet stage curtains came down t the t p t the 


front of the puppet staae and to the fl ron each side 


Music was a great help in bridging the time between 


scenes anda for the bac kar 5und in the mor aromatic parts 


The art students also made the program covers This 
taught two techniques and their us« fin 3er painting ana 
block printing. The finger-painted desians were dons by 
the art class and the education class The paints were 
made of wallpaper paste colored with tempera. From a 
linoleum bl ck the studs nts cut the title of the cover Last 


Day, August 11 


What were the values from the work and trom the per 
formance ? Almost al! of the students were enthusiast 


about havina been part -f it the y falta personal respons 























bility for its success they thoroughly enjoyed both the 
work and the performance. However, what about practi 


cal values? 


In the first place they learned to work together The 
education group was a young one-one with four years of 
college; but it was a group that had never taught, whereas 
both of the other groups were mainly made up of experi 
enced teachers. It was good, for the person who is always 
right to ‘give in to be made to realize that sometimes 
there is another way just as eHective. It was good in that 
they learned to give and to take constructive criticism; it 
was good in that they realized that the result was what 
counted, not the individual pieces of work The art 
te acher pointed out that Gothic cathedrals were extremely 
beautiful and that perhaps one of the reasons for this was 
that there were no signed artists Signed artists were not 
allowed in this group either however each person 


worked intensely for the success of the project 


Finally, they learned that one art could contribute to 
another. Then, it was such fun! It is good to do school 
work that is sheer enjoyment at times, that gives inspira 
tion and happiness to the group. The production was an 
excellent illustration of how classes in various fields can 
work together, can produce and at the same time can 
learn—and have a good time while doing it 





THE MURAL IN THE ELEMENTARY SCHOOLS 


ELISE REID BOYLSTON 
Atlanta, Georgia 


rating @ scene 


ring Street Sch 


xpression that makes ror <¢ perative 
part of the child through class participa 
better project in the elementary schools 
famural. It devel ps leadership and 
5 ial habits } tk lt als provides 
tunity for ¢ lanning and urying ut the 
in. and the lor ymbinations of a 
motivote landscape ma 
and the chiid $s interest 
un the details of form. line. and space 
pper grades where research plays a vit 


duct the child 


y. and in th 


with viv 


xpere 
methin 


t 


m 


the opera Carmen Fifth 
Miss Mary Penick. teacher 


serves the purpose at hand can be made dramatic so that 
the painting becomes a thrilling activity project rather 
than a static reproduction or set task to be fulfilled The 
desired techniques and ends naturally difer in the severa 
yrade levels, and each teacher must work out his own 
method of approa h. However. after the need and desire 
for the mural has been established, the theme is one of the 
first things to be nsidered. Shall it be a stroll in the 
spring sunshine to study the birds and fl wers? Will it be 
the pet parade recently held at the school? Is it a rainy 


Jay when the children have yst me inwith rain ats ana 
il ‘5 


mbrellas 

In the fal t the year, the children are interested pr 
marily in nature—the brilliant colors of leaves, the squir 
rels gathering nuts. falling temperatures and the eHect 
the harvest season In the spring the y ore owoare t nature 
mwakening Py ssy Ww ws i xyster rabbits. new thes 
magqinary towers, and tairies and toadst s. Natur 
tascinatina to them al! during the year ind the 
f ther untries. their mo Je t livina. and the 


ever interesting i? presented 


themseive r particulc¢ , parade 


The 


y want t se € ves wa 5 nder thei 





Spring mural painted by the first grade, Spring Street 


wn umbrellas. They like to paint themselves! The older 
b ys and girls are more intrigued with children of other 
countries, sports, industries 

So murals grow as mental concepts develop. Details be 
come more pronounced as age increases, and more subtle 


feeling is shown—the characteristics of a tired old dog 


atter an exciting rabbit chase the feel of rough and 
. 


smooth texture, the mood of the picture to bring out 
certain emotions. In all ages, it isthe natural thing to fill in 
space with multihued flowers and foliage when animals 
and figures seem too complicated. Trees, also, become 
fillers, and help to give a feeling of proportion by being 
made taller than the people under them Originality of 
growth and shape of foliage should be encouraged at all 
ages anda variety of type naturally follows a lesson in 
studying the typical formations of different trees 

In the kindergarten and lower elementary grades, the 
painted mural should not be attempted until the children 
have become somewhat familiar with using the brushes 
with bold, free movements. Chalk is an easier medium 
than paint for young children. An excellent introduction 
to fiqure drawing is to let the children work with white or 
colored chalk on the board, and to follow this initial 
lesson with quick water paintings which dry quickly and 
This method is 
‘ especially helpful as preliminary painting of a mural as 
teachers so often find difficulty in getting the children to 


thus save time and eliminate details 


draw large enough; but if the instructor will put her two 
hands against the board to indicate the approximate size 
she wishes the figures to be, the children soon grasp the 
Jea, and a certain uniformity in size is the result 

The initial step in planning a mural is to saturate the 
pupil's minds with the necessary information so that they 
are able to express themselves readily, and feel no lack 
t subject matter to use Te mpera and colored chalk are 
the best media to use on large all-purpose gray or manila 
paper that comes in rolls: and the work should be com 
pleted in the shortest possible time. This focuses attention 
n the theme rather than on correct draughtsmanship. It 
concerns itself with some thing deeper and less tangible 
the choice of color and mood of the picture to produce 
the impression the child wishes to give. By imagining 
himself in the spot as the actor—deciding what he himself 


would do in like circumstances—he becomes a vital part 


School, Atlanta. Mrs. Betty Howard, teacher 


of the incident, and is able to receive, as well as give the 


real worth of the activity 


The large expanse of the mural allows opportunity for 
using sequence, balance, and repetition. It demands 
that the space be filled, and that the figures be so bold 
that they stand out as clearly as possible. It also en 
Indeed the 
children have ample space for subject matter to be ex- 
Design should be ke pt in 
mind, and rhythm should flow through the picture to make 


it complete 


courages the elimination of useless details 


pressed in a decorative way 


It is most interesting to see how much the children 
e specially the younger ones, learn from working together 
Curls on one figure stimulate the desire for more curls on 
A dog 


on a leash will often suggest the addition of a cat or rag 


another whose creator has less original ideas 


doll; and a polka dot on an umbrella will most likely call 
forth stripes and scallops on some of the others New ideas 
inspire originality, and the mural grows as interest in 
creases 

Young children like to work on a background founda 
tion of painted grass and earth color It seems to give 
them a feeling of security; so after a walk around the 
block to look at the color of the bare ground, the appear 
ance of the grass at that particular season of the year the 
texture of the paved streets, the children are better able to 
discuss intelligently the type of foundation they wish to 
use in their own painting Older children give thought to 
the setting which is appropriate to that which they are 
portraying 

The mural in its simplest form has its beginning in the 
kindergarten Its tec hnique becomes more complicated in 
each succeeding grade and it may finally develop the 
child to produce quite wonderful results. It is not a copied 
version of the textbook with people and animals in 
complicated positions which only an adult can produce 
but a living vital picture that the child originates, creates 
and finds abundant satisfaction in so doing 


The planning and painting of a mural in any grade 
level of the elementary schools offer a most interesting 
and worth-while >utlet for creative expression, as well asa 
valuable means of visualization, and an addition to the 
beauty and attractiveness of the modern school 
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WHY TAKE ART? 


STELLA E. WIDER, Lynchburg, Virginia 


Hil DRE N_ trom the time f their inc eption int lt was no use He cc vid not do anything well so he just 
sch public f private, are introduced to many walked down to the river and jumped in Somebody saw 
phases of art as they journey onward toward higher him and fished him out. When he had stopped gasping 
Usu ily for the first time in their school careers his rescuer said What an awkward jump! Next time. | 

yiven a slight choice in subject matter when they hope you will take it more gracefully lt was so inartisti 
hoice embracing such Why ever did you do it? 
rchestra 
The reply came There it goes again. Nothing that 
do turns out right | can never shine anywhere | didn 
inaster thrilled at the prospect thi take Art 
hen Led! ale » al S< ' 
when markedly talented 110nG some Ho-Ho-Ho ay ogee we va —_ 
foolish Speed up yonder hill Sian up tor Ar 
> late. You will have the same kind of trout 


life it You ac n't take Art! 


ften veered from that which will hele 

fe by some trifling circumstance Hi. . 

ittracted by the glamour of a band uniform. or he decides 
take what his pal takes. Sometimes he is intluenced by 


arent who feel tor instance. that art has nothin jtod The skit drew the attention, not only t st 


re metimes throu sh the influence | an over teachers and parents, evena Superintendent 
well meanina teacher whom he adores On 


There is no field today which does not require a knowl 
are prone today t attribute ’ teen 


ot edae of art in some f rm A supervisor once made the 
m be yon tthe yeors 


statement to a group about to enter junior high that ther 


eat need t impress parents r hers. and is NO kind of a iob which Cc suldn t be done Hetter thr jah 


eed tor art training, not « art s art. Some tired girl remarked, ‘There isn't any art in my 


r its invaluable welding power The following i b 


little skit. published in a junior high art campaian shows , : ; , ; 
: Yaid the supervisor, brightly And what 


| 


| loud | v¢ ec ra tra a that 
f nly i vdicrously, tr ne 1 for art training at 1a . 
, P . Dishwashing was the laconic reply 
‘ Any ne may read between the lines ana see how 
lly important such training can be thr ugh senior A naive youngster came to the supervisor s rescue with 


a My Mother says, when she likes the way | have done 


the dishes, ‘Sue, that is a really artistic bit of work today 
WUnce upon a time there was a b y wh didn t 


it HH 5 i nali h teacher was giving cre dit tor makina H w come ) inquired Miss Sour Puss 


trative posters He eeded the extra cre: e : 
- pasate 1 bi ed WG ClOGH Very Well said the other. ‘When | want to ae 


jood side of Mother. | rinse the dishes aretully ana 
polish them with very dry towels until they shine! Then | 
ial Studies qroup was making maps. His was a place them on the shelves just where they belong. Other 


h but he did not know how t make a poster 


suse he ha in ttaken Ar 


did not know how to put on the color. He didn't days, | just wash them and stick them in the cupboard 

tHe made a low grade on his Science notebook anywhere.” 

uld not make the diagrams for the experiments 
His Math teacher complained 


i jures were 5 inaccurate his 


This proves the soundness of the old definition Work 
well done is Art Art is a vital part of the general « duca 


7, tional program tor life Let us. as educators. he Dp the 
He dia not know how t hold a 

. , parents t see the areat field for life ”~ ork which art sHers 
did not understand the use ol a 


rw = sted A , N > attempt is here made to arrange these sHer nas in the 
‘ a no aken AAr 


rde rol their importance for there ore no comparisons to 
d Latin. but when the Latin teacher asked him t be made. It is suHicient to know that no man can be really 
) 
make a mode! ola in man house he tled in despair Y happy in his work unless he enjoys it H, must do that if 


see he hadn ttaken An he isto make a success of it! 


Then he thought he would try Commercial. The class Many are being urged to take up teaching as a pro- 


was pDianning an advertising campaign tor a sole they fession because fF the areat need for teac hers Teachers 
were about to have. Could he do the nice lettering this od are inclined toward specialization. No teacher 
work required? He | t. He did not know how. He an teach any subject well without a modicum of art in 


wasn t taking Ar! her trainina Without it she will find herself han dicapped! 
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lt a student has art talent, teaching Art will give him an 
opportunity to keep in touch with art movements, and the 
opportunity to keep in practice fora greater aim-—-a fine 


The road to success as an aitist is a long 


arts coreer 
arduous one 


A course in homemaking can do two things for the 
student embracing it. It can give him a knowledge of the 
things to be considered in establishing a home of his own 
In later life, he will pause before he purchases, and weigh 
such things as—lighting, size of room, exposure, har 
monizing color eects, color values in juxtaposition. He 
will not, after such a course, be intrigued by papers 
draperies, furniture—lovely to look at, but utterly un 
suitable for his particular need ~patterns too large color 
too bright, too drab, too warm, too cold. Much money 
will be saved. Unsuitable purchases invite a quick ren- 
ovation. The second thing that such a course can do is 
A good deco- 
Most department stores 


to lead a student into interior decoration 
rator is never lacking for work 
as well as other purveyors of merchandise, employ dec 
orators as an aid for customers who feel unsure of their 
own judgment in such matters. Stores pay handsomely to 
have their own wares displayed to advantage 


The student with a leaning toward the mechanical in 
art can have a most interesting career—perhaps as an 
architect, or as one of the many types of engineers needed 
in this fast-moving world. Every manufacturer of any note 
Patternmakers, with skill 
and original ideas, are always in demand 


must employ patternmakers 


Close kin to these fields is that of design proper. He who 
has a flair for rhythm in line, and impressive color values 
will find many doors of the business world open to make 
use of this talent. The scope is great, ranging from the so 
called designer, employed by producers of textiles 
papers, etc.—to freehand ceramic decor 
jewelry and the like 


costume 


This leads us to mention costume designing. A good 
costume designer must have a wide knowledge of art 


joanne, a student in the 
Chicago Public Schools is 
having just a good time as 
far as she is concerned 
However, her teacher real 
zes and her parents should 
also, that she is experienc 
ng invaluable formulative 
ynderstanding that is of 
unpredecented value to her 
general education 


principles should be able to sketch quickly know color 
be a craftsman. Such designers, if good, never lack for 
employment. The motion picture industry employs many 
of them. It also employs hundreds of artists whose jobs 
differentiate from costuming to illustration, planning of 
sets, decoration of sets, to straight advertising or com 
mercial work 


There is always a place for the commercial artist 
Again, all motion picture theatres require much work of 
this type Their advertising matter must be in a constant 
state of renewal. Here is the chance for the student who 
enjoys fine lettering and can create new and interesting 
effects in poster making. The producing of book jackets 
might come under this heading 


The illustrator can become a man of money, but he will 
earn it—a brain-racking job, however delightful. Then 
there is the cartoonist. His work has a variety of possibili 
ties—trom newspaper work, magazine fillers, and illustra 
tion. Both illustrator and cartoonist are needed for the in 
numerable books for children 


These are but a few of the openings awaiting the person 
who is really interested in one phase or another of art 
work—interested enough to pursue it diligently The old 
adage “One per cent inspiration plus ninety-nine per 
cent perspiration’’ holds good. Cannot the same be said 
also, for any worth-while vocation, even avocation? 


Art educators feel that parents should be given an 
opportunity to realize what art can do for their fledglings 
This seriously needs the hearty cooperation of an under 
and classroom 


standing superintendent, supervisors 


teachers Parents can be enlightened as to the joy im 
creating, and the profit in creative work, which the young 


of today have before them 


America needs now every bit of creative work that her 
citizens can produce. Let art be your tool, and let us 
always remember that the successful workman is the work 


man who is happy in doing that which lies before him 
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A PHILOSOPHY OF ART AND ITS APPLICATION 
AT KINDERGARTEN-PRIMARY LEVELS 


RUTH L. SIMS 
and NORA M. 
GRAFFINS 


Supervisors 


Teachers College 
Loch Haven, 


Pennsylvania 


First and second year children, with teachers as quides 


E. of the Campus School fa uity, believe every As Campus School supervisors, we believe that colleae 
child is a potential creator. We believe that courses in art should not be divorced from Campus School! 
every child possesses to some degree those activities. We believe students should have many art 
sensibilities which characterize the true artist What are expernences with children thr »ugh yut the four years t 
those sensibilities? First. ideas to express: second. strona college work. To this end. we have made a small beain 
sell-motivation t express those ideas: and third. un ning We believe further that during the period of student 
hampered treedom in expressing them Unhampered teaching, the activities of the student-teacher should lead 


lreedom must not be construed to mean that standards her to become increasingly and actively aware that art is 


techniques, and skills are to be left to chance; rather. we an integrative experience in the life of each child 
ion 

to the child's development But we believe, als¢ that Finally we believe that. if for every child in the United 
these must never be imposed upon the child. We believe States, art is t 


believe that standards, techniques and skills are essential stimulating force for more adequate self-realizat 


be a stimulating integrative expernence 
that as the child increases his art expernences he will not just a pert rmoance ora by product but rather a way 
gradually become conscious of his inadequacies His of life a means through which each child enjoys and 
standards of workmanship will evolve and he will feel a enriches his life, we, the teachers and supervisors of this 
need for more ade juate means of expression When the land, must have the wholehearted enthusiastic coopera 
teeling of this need arises, we believe the teacher should tion of the school administration. This we have at Lock 
serve « nly as a qui te ever eager to aid the child thr ugh Haven but where such fine cooperation does not exist 
juestions. discussion, and suagestion to achieve his let us never weary of striving toward this goal Let us 
mmediate goal and thus promote his total personality continue to make art a functional. intearative 


" wth in the life of each child 


expernence 


LET THE KINDERGARTNERS PAINT... EVERY DAY 


RUTH L. SIMS 


Kindergarten Supervisor, Teachers College, Loch Haven, Pennsylvania 


RC )M_ the birst aa + sch | crayons saper cla accommodate twelve children at ne time A Jditiona 
y y par y 


ana bi cks were acce ssible to the kindergartners brushes were purchased at a local store Jur paint jars 
Aside trom the sheer joy of achievement, the 


, iC 
use of were donated by interested triends; our house 3 director 
these media stimulated much free conversation and ar up furnished discarded linens for paint raqs r supply ot 


discussion W hy not. then. give the children a chance to powder paint and newsprint was adequate 


use paints every day ? W hy not provide opportunity tor With on enro|lment of twenty eight children ana ease 


student teachers to observe child growth through painting ? space to accommodate twelve at one time, a simple plan 


To accomplish this two-fold purpose. and with littl of daily procedure was now all that was needed to insure 
expenditure of money ease! space is Increased each child the opportunity t 


paint each day Ast daily 
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schedule, it seemed wise to make painting the first 
activity of the day. With paper, paints, brushes, paint 
rags, and water properly arranged and the easels placed 
advantageously as to light, everything was in readiness 
As the children arrived at school on the morning the 
activity was introduced, a student-teacher demonstrated 
the use of the various materials. Each child then put on his 
apron and began to paint 

During the demonstration the student-teacher made it 
clear that each child could paint one picture as soon as he 
arrived at school each morning, if easel space were avail- 
able. If all easels were in use, he was to occupy himself 
in some other way until easel space was available. Also 
each child understood that “‘artists’’ work quietly. This 
plan of daily procedure proved very satisfactory 

As to results, no attempt was made to measure them 
scientifically, but from continuous subjective evaluation 


it was apparent that certain desirable growth was taking 
place. For example: (1) each child practiced self-control 
worked quietly, and did not disturb others; (2) emotions 
were released: joys and fears were expressed in pictures 
(3) in expression of ideas there was a gradual progres- 
sion from general to specific; (4) each child leamed the 
proper use and care of materials; and (5) there were 
many evidences that the activity was very enjoyable 

Finally in addition to whatever each child may have 
gained through daily achievement, unhampered by 
teacher domination, each student-teacher became an 
integral part of an activity wherein ‘wordy"’ theory be- 
came alive and meaningful because of her participation 
in the activity. Regardless of whether we are kinder 
garten teachers or kindergarten supervisors, let each 
of us resolve to let each kindergartner paint— 
every day. 


ART AS A SOCIALIZER... . . . Nora Mm. GrarriNs 


Cinderella lives again! 


EFORE a child can say something in art, he must have 

something to say. It is the privilege and the responsi- 

bility to the school to create an atmosphere conducive 
to creative thinking and doing 

Every child has creative power, but he needs a back 
ground of experiences to develop concepts, emotions 
and understandings School programs must be geared to 
a tempo that gives a child time to listen, to feel, and to 
touch, to sit, to live fully, and then to share his living with 
others 

A child's creation of a story, a song, a poem, a dance 
never comes from dictation; it comes only when a child 
takes his experiences as he knows and feels and sees them 
and somehow creates the expression that fills us with 
wonder. 

Suzanne, a six-year-old, was bored with a lesson in 
snowflake cutting. She kept looking at the snowflakes out 
of the window. She just couldn't follow directions and 
make her scissors go where they should. She told the 
group later, when she was given an opportunity to talk 
about an experience she had that morning 

‘Mother found a mouse playing around the jars and 
boxes in our pantry. He was so little and pretty. | was 
just thinking 

Snowflakes are pretty 

They fall in the city 

They fall in the country, too 
But if | were a mouse 


And lived ing house 
They would not fall on me 

Of course, Suzanne could not cut snowflakes when she 
was not through thinking about the mouse. After she had 
talked about and shared her experience, she became very 
much interested in making snowtlakes and painting a 
picture of home, where the little mouse lived 

Dramatic play is as natural as breathing in the life of 
children, when the expressions and experiences can be 
patterned after their own. A dress-up trunk is indispensable 
in primary grades, so a child can choose a costume to his 
liking, dress up and fit himself into a story. Sometimes he 
pretends everyday experiences and dramatizes his daily 
life; sometimes he becomes acharacterfrom a favorite story 

A group of first and second year children took one of 
the favorite classics, Cinderella and brought it up to date 
by having Cinderella meet the prince at a carnival which 
was then playing at the edge of town 

What fun the children had planning, making up a 
modern edition of an old story, painting scenery, making 
costumes, creating dances and rhythms! Cinderella lived 
again within their experiences 

Timidity and fear in children are overcome by freedom 
of expression. The satisfaction derived from free manip- 
ulation of art material builds confidence and helps the 
child to become an integrated part of his social group 
One of the unknown quantities in our teaching world is 
the understanding of creative eHorts of children 
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INTEGRATION 
OF ART 
AND MUSIC 


HELEN MARIE PRINTZ 


Art Supervisor 
Wyomissing High School 


Wyomissing, Pennsylvania 


AVE you ever yrreiated 
music? If you haven't, you have 
one of the richest fie lds 
We have shen heard that the 
yreatest ailt is his mmagination and 
nothing develops his imagination more thar 
' ittempt to express his teelinas and reaction 
n graph torm Many reative expressions 
mn various torms and media can be made 
yraphically trom his reactions to musi 
Cre ative expression isa f rm yt venturing 
which every boy and aitl should be given the 
pportunity to develop in his own individua 
way His art expression serves as an emotiona 
satety valve and oHers an outlet tor his wn 
tree individual expression 
When the child creates, every line and 
1 has a definite meaning to him tor which 
”" always give you a more lengthy mean 
He can evaluate his art work according 
t nis wn expenence and understanding 
This « xperiment also develops in a person the 
pint } pen-mindedness and tolerance | 
thers The reators become nscious that 
have dittere nt reactions |t the same 
This tre individual work aives lasting 
tion to him lt sharpens h 
beauty in art correlated with 
2 sense of appreciation 
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ART WITH OTHER SUBJECTS 


MAUD T. HARTNESS 


Tampa, Florida 


UR designs, allover patterns, were a success 

butterfly theme in some classes, scribbles done 
with block prints in others But the question 
“What can we do with them now?" was disturbing. Surely 
alter putting hours of thought and work into the effort 
a use could be found for them! A\nd before long we had 


found the answer 


Special notebooks to contain the completed work of a 
project had been assigned in some departments—that 
then, was the answer Figuratively we jumped at this 
chance to integrate this art problem with another subject 
Why not use our designs to decorate covers for these 
notebooks ? For o project in any branch of nature 
study the butterfly theme would be perfect the liter- 
ature classes would find the block prints suitable for 
their subject 


Our designs were 12 by 18 inches. With these measure- 
ments a problem in planning cutting, and fitting presented 


Ss* Nature NoleBeck  AlmaOcr 


jee 
fe 
So 


Pa 


itself. Here would be a valuable exercise in the jumor 
high school classes 

First, the type of notebook to be used had to be con- 
sidered. One kind, the regular paper bound notebook 
developed into a book neatly covered with a gay butter- 
fly pattern, attractive and in good taste Another sort with 
its written work bound together with cardboard covers 
ornamented with the scribbles, was tied at the top with 
matching cord. Both types took skill and good craftsman- 
ship to execute But few directions were given, every 
one tried to figure out for himself how best to use his 
design neatly and decoratively 

From a simple project of this kind we found that real 
values both direct and indirect will result from finding an 
immediate use for many art problems that somehow seem 
to find their way eventually into the waste paper basket 
And working with other departments will not only help to 
solve this puzzle but will be one definite way to make art 
a very practical experience in a child's development. 
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ART AND GEOGRAPHY 


ELEANOR SHUMAN and 
HELEN DE VENEZIA 


Washington School, Union, New Jersey 


NITS must be planned with the children's interests 

and needs foremost Allow them to help di termine 

which units are to be studied. Familiar words 
aren't they? So it was decided that our seventh-grade 
geography classes should help determine the units to be 
studied during the year. The topic was broad: “The 
Geography of the United States'’—alarmingly broad 


Well,” said one child, “why don't we study each 
state separately? Then we'll know all about the geog 
raphy of the United States."’ This idea was tossed back 
and forth among his classmates. Conclusion reached: it 


couldn't be done; would be confusing; not enough time 


“Then why don't we do this?" said another child 
“Each one of us could take one state and really study it 
thoroughly; then we could make a booklet on it. We 
could put all these booklets together and we'd have an 
encyclopedia on the states Any time anyone wants 
any information about a certain state he'll just go to our 


State Ene y< lopedia as 


lt was heartening to see the enthusiasm aroused by the 
suagestion. An outline of topics to be included in each 
booklet was formulated Ways of getting information 
were discussed Pictures were a necessity, it was decided 


Above all, there must be a map of the state 


And so the preparation for each booklet began. Re 
ports were given frequently on the progress being made 
Then one day, in one of these progress reports, a student 
startled the class with the remark that the map of New 
Jersey looked like an Indian. He wanted to prove his 
story by drawing the Indian on the board. This he did 
Then came a shower of comments: ‘My state looks like a 
lady,’ “mine looks like a signpost,’ etc. ‘Wouldn't it 
be fun to draw them that way? May we? 


That's where the art department came in The students 
yme to art class full of creative ideas as to what the out 
lines of their states represented. Each child received a box 
f crayons, a pair of scissors, and some paste Each one 
drew the outline of the state of his choice From the out 
ines, designs and pictures came into realities. Louisiana 
ked like a boot, Michigan resembled a mitten, New 
Jersey an Indian's head, etc The students then used 
crayons to « olor the pictures The scissors were used to cut 
ut the outline of the pictures. They were then mounted 
and pasted on 12 by 18-inch manila drawing paper 
Then the pupil printed the name of the state at the bottom 
t the paper India ink was used for the lettering. which 


was neatly and evenly spaced on the paper 


This art lesson was certain y enjoyed by the students 
who initiated the lesson, and proved that art and geog 


raphy can be inteqrated 
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How Progressive Can We Get? 


objects of motivation. With the very young child 
the highly-colored papers are intriguing, paste is an 
odd, gooey substance, and scissors are still in the 
manipulative problem category. Paper sculpture to 
the very small child is considered like every other 
problem. Difficulties of manipulation enter into the 
picture. The finished problem is of absolutely no 
importance to him, and shouldn't be to the teacher 
Instead of cutting paper, he might tear it. And so 
on will he experiment, choosing colors of his pref 
erence and combining them into a shape of his de 
sire. He will, likely, make it and name it afterwards 
The child who will not take to this project with total 
interest and abandon is a rare individual. If no old- 
et person has influenced him, it -ill be as natural for 
him to play with these materials as it was for him 
at two, to play with the empty ice cream carton 
If he, at two, was not allowed to explore the waste 
basket contents and roll the ice cream carton, he 
moy think now that he cannot combine colored 
papers. This last is a sad state 

You didn't need to show the two-year-old that 
he could roll the ice cream container. It was better 
that he “discovered” it himself Why, then 
should you show the five-year-old how to combine 
colored papers? Guidance should be held-to a 
minimum 

Maybe here is where we find out what a quide 
really is. You, as quide, provide supplies You 
start the fire, then you step back and let it burn 
Do not hover over the children like an old hen 
over her chicks. They don't need protection, unless 
it is from you! 

So, the little fellow explores the possibilities of 
paper and its construction. He learns in the highest 
possible manner, by experimentation He an 
alyzes, figures, discovers. He learns to be an 
independent thinker and a problem solver He 
gains in courage confidence pride, and inde 
pendence. Are there better aims for education? 
When we know such problems develop character 
why do we always look to the product? We find 
most adults will do it every time. They are not 
satisfied that the child has created, grown, and 
been happy They want to see in his finished 
product something they can show of. Someday we 
will see the child and adult whom we may show 
of because finally we become interested in the 
child and not the product! 

Once more, back to our paper sculpture. | see 
no reason why the problem of paper sculpture 
couldn't be used in any grade, at any age level 
Each grade will do the work differently, each age 
more advanced as it grows. As the manipulative 
problems become easier, the work grows more 
complicated. Where the five-year-old put two 
papers together to make his conception of a house 
a dog, the ten-year-old will use a half dozen 
papers and quickly discover how they can be bent 
rolled, and folded When the fifteen-year-old 
attacks the problem, the business of manipulation 
is second nature and he wants to add other media 
to his paper as yarn, paint, tinfoil, etc. We find 
animals, faces, masks, people, dolls, clowns, birds 
and a dozen other varieties in our class—all 
diferent! 

Whether it is this problem or any other, it's fun! 
It's creative! It's wholesome! Much of art is that 
way and all of it can be. Some people are afraid 
when we are having fun that we cannot learn and 
mature. That is the best learning! Through the 
free expression and creativity of our children in all 
types of art as well as in all education today, lies 
our best chance for a world of culture and peace 
tomorrow 

Here | have made a ‘progressive’ layout 
have differentiated between the terms teacher 
and guide What are our dangers in such a 
system fe find at once a lack of ‘teaching 
Children going probably too much "on their own 
What will reactions be among children? What is 
the real role of this teacher-quide? How can we 
justify her in our school system? 

We see in the far-sighted view that such a philos- 
ophy handled properly should produce independ 
ent thinkers. This is surely one strong point in its 
favor 








Crayon Flattery 
im WITH cRAYRIT, 


There's a thrill for you and your pupils the first time you use 


\ / ‘ Crayrite Crayons flat on the side the way these sketches 
were made. Forms grow like magic and because these are 


» 
~*~ 


Milton Bradley quality crayons, colors blend beautifully 
s (You'll never again cal! a broken or short crayon “waste ) 
Packed 8, 16 and 24 colors in your choice of tuck or lift-lid 
box n conventional round, or the popular “No-Roll 
shape. Write today for the new catalog of Milton Bradley 
Educational Materials 
HELP FOR THE ASKING 
Helping teachers and their pupils make the most of our products is as much a part 
of Milton Bradley Service as the making of fine quality art materials. Mail coupon 
today for your free copy of the informative folder 
Getting the Most out of Crayons 


@ MILTON BRADLEY COMPANY, Dept.SA3 
rs Springfield 2, Mass. 


"Getting the Most out of Crayons”. 


A Please send me your new folder 
a 


y Name 
Address 
City, Zone and State 


| teach grade at school 

















SIMPLIFY Your 
ARTS AND CRAFTS 


FLO-PAQUE 


America eas 


yeUdlur Leu 


Point on ANY surface with ONE mediem. No proc- 
ening requved More durable than oils and as easy to 
opely a wate color Dries in 2-5 minutes! Washable! 
Permanent! For leetiles (dark ov tight), Canvas, Metal 
Chwe, Olen, Ceramics, Leather, Wood, etc , etc 


ee, 


with FLO-PAQUE colon Complete range 
133 vebrant colors, Gvoronteed for quality 
and pertormance ( 


Teachers ard students alike ave enthused 95 
with the beautityl results obtamable only $ 
t 
mpiete 


Test # yourself. Sample kit with 8 color Rit 
Solvent and Glare only $3.95. HU not obtaw 
sble hom vou deoler write dwect to w 


ACCEPT NO SUBSTITUTES Dept 5-3 


4 
Fae eucc Cr ae 


1993 BROADWAY, NEW YORK 23.N. Y 
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This philosophy helps children to solve problems 
Good 

We say quickly, “Will it challenge the chil 
dren?” Will children actually learn as much with 
this system? What is the educational system set 
up for if it is not to ‘teach'’—to give information? 

And we find it all comes back to a yearning for a 
middle-ol-the-road policy—for the teacher as a 

guide,” yes, but also as a teacher" taking these 
words in the truest sense of their meaning. (Web 
ster—quide—'‘to direct in a way; to regulate and 
manage; govern, to superintend the training of 
Teach—'‘to show; to make to know how; to 
impart the knowledge of; to make aware by 
information 

So we want a teacher who will motivate 
eHectively, who will mother affectionately, who 
will quide objectively, and who will teach educa 
tionally. The role of mother is simple enough (but 
has not operated as it should in much school work 
these many years). The role of guide has been 
explained in this article. Let us consider lastly the 
role of teacher 

When the child is left to work by himself will he 
be inclined to repeat experiences, become bored 
dislike art? An intelligent child will do little 
repeating and will discover sufficiently to keep 
him from bordeom. He will progress normally 
from one step to another, asking questions when 
he cannot solve his own questions. He probably 
also is inclined fo like art better (and longer) if he 
is left to himself rather than if too difficult art 
problems are presented and too much direction 
and criticism given However, if our “quide 
teacher’’ always stays in the background and 
waits for her children to ask for information, she 
may grow old and gray with the waiting 

Can she motivate in such a way as to evoke the 
desire to ‘learn?’ One child may ask a question 
in the first grade which another child would not 
ask until he is in the third. So the teacher has to 
further cope with these extreme individual differ 
ences 

It seems, through all this conglomeration, to boil 
down to a few recognizable facts. This supervisor 
of our children in art should know all we listed 
she should be all we have mentioned. Besides 
these qualities, she must be alert, open-minded 
She must know when to guide 








Mew! DRIFTWOOD ART 
Created By Time and Tide 


Can be used effectively in many classes 
Most interesting for study. Especially good 
for Art and Geography or Nature Study 
classes 

Some of these unusual, natural wonders 
floated across the Pacific from faraway places 
as China, Japan, the South Sea Islands and 
various other far parts of the world 

Long periods of time are required for these 
to attain their unusual shapes and colors 
which are caused by the bleaching of the 
salt water and the abrasive action of the sands 
and rocks. No two pieces alike 

Great care and much time has been neces 
sary in locating and gathering these exquisite 
pieces which appeal to all who have an 
appreciation for natural beauty 

These may be used over and over 
ORDER NOW. One dozen pieces sent 
postpaid for only $3.00 


DRIFTIN'S, INC. 


923 S. W. Fifth Ave., Portland 4, Oregon 











Widely adopted 
throughout the 
United States... .7 
ideal wherever 

art is taught 


ART FOR 
YOUNG AMERICA 


my na 


when to teach and demonstrate, and when to fade The entire state of Texas has adopted it! Thousands of 
out of the picture. She must cultivate active, in- 
dependent thinkers but also conformists and 
thoroughly educated adults. She must hold the 
pendulum tothe center—recognizing and appreciat 
ing both extremes. This is our art teacher—mother, 


guide and, greatest of all, educator 


young Americans have come t ve this popular text for 
beginning high scho art classes. Stresses the functional 

and practical side of art in daily living emphasizes the 
APPRECIATIVE art activities. The effective planning of 


in a new home! 





the authors has made it an unexcelled guide for teachers 
Appealing in content explores art in cartooning, nature 
advertising, architecture, painting, etc. and applications to 
the world around us. Beautify ustrations, some in full 
color. By Nicholas, Trilling, Lee and Stephan $3.20 
en Rote te SEND FOR 10 DAYS FREE EXAMINATION 
CHAS. A. BENNETT CO.., Inc. 


For 50 Yeors The Manvol Arts Press 
1660A Duroc Bidg., Peoria, fil, 





Griffith Pottery House has 


t It's brand new 


permit the most 











of your ders 


sriffith has filled all the 
, " 
pace wit! i ‘ W I heorte 


Mele ! ceramic supplies and | y - 
equipment kilns, clays, glazes, esta 


molds, spraying outfits, brushes — ¢ , CRAFT 60005 
) YOUR FLIGHTS OF FANCY 
into reality 


Design and Decorate fascinating items with fons for hobbycrot vy 
. origina! inspirations Send for Colorful Art 

1 gladly send ) vue Craits Catalog listing a multitude of items all 
NDBOOK AND PRICI eody for applied art. Adaptabdie to all types 
eae canal » decoration, pyrography. or carving Send 10¢ for your copy today 
y Su ) Ss. oo teachers, others |} ent 


; , STO-REX CRAFTS 145 Winth Siveet 
® TIME MCU, GEL Le Tle ap ately fed 
Vane Griith Cotter House ae tee ‘ 


Lorraine Ave. just off Route 73 
PO. Box 200, Dept SC, Oreland Pa 





NEW CATALOG: 
A storehouse of deas ond direc. 
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ing guide for leothers, plastics 


Metols, ali matenols, bits, tools. 
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Hove YOU ever used the 
UNIQUE CVH NEEDLE CONE 
PAINTING-METHOD 
and decorated paper, wood giass 
metal, pottery, fabrics, etc ? 
Don't miss this chance, it's some 
thing really fascinating. Acquvaint 
yoursell and you students with 

CVH Write! ee iife 
CVH Laberateries Co. 


196 Coit S Irvington, N 








Our advertisers will like to know 
you saw their ads in SCHOOL 
{RTS. Please tell them so when 


answering an ad. 























” 


. . masterful 
presentation...” 


S. A_Crurles, Director 
Art 
Stote 


ART & CRAFTS 
IN OUR 
SCHOOLS 


Graphically presents to- 

day's trends im art educo- 

thon the result of o 

study in 1500 schools. A basic philosophy of art education 
with woys and means of putting it into effect, it gives the 
objectives of the schoo! art program and tells how to achieve 
them This anal ysis of children's art activities also thoroughly 
covers the craft program. A COMPLETE STUDY! By C 

D. Gaitskel!, Director of Art, Ontario Department of Educo- 
thon $1.75 

MEANINGFUL ART EDUCATION 

A challenging new text that contrasts the older methods of 
elementary art education with a dynamic new concept of 
MEANINGFUL child art By Landis $4.00 


CHILD ART A thorough analysis of Cizek's famous 


methods of child guidance by the foremost authority on 
Cinek and his methods. By Viola $4.00 


CHAS. A. BENNETT CO., Inc. 
For 50 Years The Manvol Arts Press 


1660 Duroc Building, Peoria, Iilinois raed 








Just Off Press 
CORRELATED ART 


by Dawn E. Schneider 


This book is for elementary teachers who 
realize art can vitalize many subject areas 
The units presented are based largely on the 
subject matter for the social studies: the com- 
munity, foreign lands, the classical periods, 
transportation and recreation 

Art supervisors and art teachers should 
familiarize themselves withthis book, for many 
of the ideas and suggestions can be utilized 
in other subject areas. (Many educators feel 
the correlation of art with core subjects should 
be one of the cardinal aims of all art pro- 
grams.) The activities introduced are not to 
be construed as ends in themselves, but 
merely as suggestions of what may be done 

196 pages, 88 illustrations 
cloth, jacketed, $3.50 


Order an on-approval copy today. 


INTERNATIONAL TEXTBOOK COMPANY 


SCRANTON 9, PENNA 


4 in color, 


Dept 626 














he Perry Pictures 


Are you using these world-famous sepia reproduc 
tions to interest your boys and 
girls? Their influence may be 
felt for years. And they are so 
inexpensive. For only 60 cents 
we will send you 30 beautiful 
art subjects, each 5'5 x 8; or 30 
selected especially for children 
You will like them. For Spring 
Bird Study: 25 colored pictures of 
common birds, size 7 x 9, with a 
brief description of each, $1.00 

56-page CATAL OGUE with 1600 small illustrations and 

sample pictures for 25 cents 

The Perry Pictures Company « Box 10 « Malden, Mass. 





Established 1892 


Leather 
Headquarters 


Where Beginners, Ama- 
teurs and Professional are 
all equally welcome! 


lf you can find Brooklyn Bridge you 
can find CONNOLL Y'S! 
Courteous and expert leathermen wil! 
help you in this mecca of tools, ac- 
cessories and lacing amidst a galaxy 
of fine leather — just the place 
you've been looking for! 
j. J. CONNOLLY 


181 William St.. New York 7, Dept. 4F 


Mail orders filed prompt! y 
Catelog on request, 10¢ 





THE SEARCHLIGHT 

Continved trom Cover $ 
in the applicant's graduate school. or through the 
Dean of Education and Extension at the Metro- 
politan Museum, Fifth Avenue at 82nd Street 
New York, New York 
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About the Ship's Awards 


Scholarships to help increase or continue 
their art training will go to the lucky winners 
of the Ship's prizes at the N.A.E.A. con- 
vention this year. Two scholarships, one for 
a teacher member and one a student mem- 
ber, worth about $300 each, have been 
voted by the Ship. It was decided to give 
scholarships this year rather than the prizes 
usually donated by commercial exhibitors 
The winners will be selected at a drawing on 
Saturday afternoon immediately following 
the sixth general session 

Complete details concerning these schol- 
arships will be available to you when the 
convention opens. The Ship has made a 
careful study of this project in order to give 
the winners an opportunity to use their 
scholarships at any art school of their 
choosing and over a reasonable period of 
time. Be sure to have your ticket punched by 
all exhibitors—it's a prerequisite to become 
eligible for a scholarship award 
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Here's the Latest Report on Art Research 
You'll like this bulletin, published by the Eastern 
Arts Association. It gives you an over-all review 
of how art fits into the entire educational program 
It deals with integration, correlation and above all 
else the development of the individual pupil. The 
bulletin is the work of some of the top-flight educa- 
tors with Viktor Lowenfeld of Penn State College 
as leader. Members of the committee were Jack 
Bookbinder, of the Fine and Industrial Arts De 
partment of Philadelphia; Robert Goldman, Art 
Instructor of Simon Gratz High School, Phila- 
delphia; John Lembach, Art Instructor, State 
Teachers College, Chester, Pennsylvania; and 
Mildred Landis, Professor of Art and Education 
Syracuse University 

The bulletin concludes with a challenge for you 
John Lembach gives you 13 areas of research 
which are open to development and investigation 
Wouldn't you like to have this latest review on art 
research? It's yours for only 50 cents sent to 
Secretary of SCHOOL ARTS Family, 112 Printers 
Bidg., Worcester 8, Massachusetts. And quan- 
tity purchases of 10 are available for 40c each 
25 copies, 35c each; 50 copies, 25¢ each. I'm 
holding this offer open until March 31 


BOOK REVIEWS 

ontinued trom Cover § 
materials needed for good lettering, as well as a 
section on the basic strokes and how to make 
them. In addition, it demonstrates the uses of vari- 
ous styles of lettering pens as well as brush letter- 
ing. There are also hints on monograms and il 
luminating initial letters, and the styles of modern 
lettering to use in advertising and poster work 

For your copy of this paper-covered book 

write to Creative Hands Bookshop, 112 Printers 
Building, Worcester 8, Massachusetts 


3 Quick ways 
to Develop 
Youthful Talent 
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CHARCOAL PENCIL —-3 degrees, 28-48-68. Charcoal in its 
most convenient form for all charcoal-drawing purposes — cast 
drawing, portraits, still life, landscapes, etc he same satisty- 
ing results, but now with clean hands. clean clothes 





FLAT SKETCHING PENCILS 3 degrees, 28-48-68. Has 
many uses. Broad or thin strokes as desved. Can be used with 
a straight edge for stream! ining and unusual lettering eects By 
rounding edges, this pencil 1s especially handy fos large sketches 
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KIMBERLY GRAPHITE STICKS —squore or rectangular, 3 de- 
grees, 28 48 6B. A versatile drawing medium to obtain many 
interesting design and drawing eects. Can be used similar to 
flat sketching pencil, but covers braader area. Background 
shading quickly acquired a 


Shown above are typical examples of grade 
school art, which illustrate three of the 
many different, interesting pencil tech- 
niques students can master with General's 
Drawing Pencils. Be sure your students, 
too, have the advantage of drawing with 
complete freedom of expression suggest 
they draw with General's . America’s 
most complete selection of fine drawing 


pencils. At your local art supply dealer. 


Write for a free trial pencil naming your 
favorite pencil and degree. 


Mahare “ 


GENERAL PENCIL COMPANY 


67.73 FLEET STREET JERSEY " 











Europe 1951 
ART PILGRIMAGE 


BUREAU OF UNIVERSITY TRAVEL 











TOTEM POLE CARVING 


A vtheat« Mawa India hiel Pips ( 
Northern white basewood strips 


ywa Totem Poles 
Propects mut of AAT 


moninted for easy guidance m whittling imprinted base 
, 
gad wings, marlstor assembly pretwe of completed Totem 


Pole for setwel pomted effect we CCC Postopaoints 


“A” TOTEM Paper KIT 


pole pictwe co Or “Pho. i totem » $2.40 


“B’ TOTEM POLE KIT 


Intermediate project sists of one 6 


monted 4 udes wing oy ge Pao aa “ $3. 00 
M2 TOTEM POLE KIT 


high sip imprinted 4 ude 


Caen. 784 Pkg. of 12 ~ $6.00 


Write for literature on above 


CLEVELAND CRAFTS CO. 


735 Camegie Ave Cleveland 15, Ohio 


op imprinted } 
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os Tenshem LEATHERGR ADT 
F R E E Catalog of 

Leathercratt Designs Patterns 

Clear illustrations for practi 

cal, beautiful leather projects 

Easy to follow for amateur 

and advanced cra/tsmen 

4ATIONAL WESTERN 

1499 Larime Si oor 
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An Exhibition Which Traces the Develop- 
ment of the knile, fork and spoon through man's 
graduation from fingers ¢ forks wil pen at 
the American Museum of Natural History in New 

n Thursday, March 8 and close on Ar 1 
ry? J in the exhibition goes back t the 
" and comes up to today and even t 

it takes you on a quick tour of the w 
African Jungle to Manhattan, and te 
ng and right with the family ver ches 
sdes the story of contemporary Amer 
ver Natwore and explains the step-by-ster 

t new designs in silver 
exhibition has been prepored by the 

n Minneapolis where it will be s 
?1 to February 11 lt comes 
his After 


rk alter 


leaving Minneap 
New York, it will make a tour of the country 
ping at leading museums in Dallas. Cincinnat 


90n Francis< *. Louis. Detr 


There are 400 pieces in this exhibit n represer 


t and Cleveland 


t knives, forks, and s¢ ms used tor eating 
| over the world om British Columbia t 
no Boston 


and traces the Je 
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An Inexpensive New Color System of ove: 
500 colors, including authentic color, names and 
mixing directions for each color has rex ently been 
made available by the Structuralized ( 

des Company 

This new system has a color guide which makes 

lor mixing and naming quick and easy for pr 
less nal and laymen alike 
ndicator shows thousands of « 


The color harmony 
»mplementary and 
tradic harmonies at a glance The unique feature 
t thes simplified color system is the elimination of 
all complicated and uncertain cross-mixing ¢ 
achieve shades of color. The ystem is very easy t 
nderstand and should be useful to many who are 
teaching lor harmony and using colors in the 
r turther details and ¢ 
( Jes, 640 Camin 


New Mex 








A COMPLETE LINE OF 


F ema SUPPLIES 
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KILNS—GLAZES—COLORS 
MOLDS — CLAYS — EQUIPMENT 


Recdy prepared 








‘POTTERY ARTS SUPPLY 
DIVISION PEMCO CORPORATION 
\4 Greenmount Avenue. Baltim 18 Md 

















IDEAS FOR eR SSwORs 
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SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 


Books 


Quintin Art Crafts 


Revised Edition, jel 

ewelry Making esig 

New Revised Edit 
ning and Pr 

Revised Edit 


Projects and Appreciation 


dern Lettering 
int Form 


mplified M 


2e Art 


Send Orders to 


SCHOOL ARTS, 113 Printers Building, Worcester 8, Mass 


Cambridge 42, Mass 

Clearfield, Pa. Kurtz & 

Dollies 2, Texas. Pract 

Eau Claire, ~, to 

Kansas City 6, 4 

Los Angeles 8. ‘Col. 

Nework 8, N. ) L. Hommertt 
Oklahoma City 2, Okla. Dow 
Pasadena 2, Calif. A 

San Francisco 3, Calif 

San Francisco 3, Calif 
Seattle 1, Wash 

Spokane 6, Wash 

Svrocuse 4,N.Y. Ame 
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‘SERAMO 
ECONOMY AND 
RESULTS «all 


It bakes in an ordinary oven. The ease in 
handling Seramo qualifies it for many 
types of modeling. The endorsement of 
use given it by art teachers, special craft 
classes and studios is proof of its practical 
value. Would you like a folder telling of 
the Enamels and 
Ss laze, and 
MMIII FAVOR RUHL & CO., INC. 
425 Se. Wabesh Ave 


Chicago 5, ttl 











377 MELROSEAVE., DEPTS : 
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TEACHERS LIBRARIANS ——= 


FREE SILK SCREEN =— 











F rmerly sold by 
HATTRICK BROS 


Ask for FREE Instruction Booklets 
SILK SCREEN AND 
LA CLAIR cRari suppcies 


2427 331d Ave San Francisco. Calif 














TOOLING CALF 


Guaranteed Package of Extra Large Pieces 
4 Ibs. for $5.00. Pattern Sheet included free 


GOATSKIN LACE 


$5.25 per 100-yd. spool, A-1 quality. All 
colors shipped to rated schools and institu- 
tions on open account 


Robert J. Golka Co. 


400 Warren Avenue Brockton, Mass 














DEPENDABLE CRAFT SUPPLIES 


DWINNELL CRAFT SHOP 
. Whee 








A NEW, DRAMATIC MEDIUM 
OF CREATIVE 
EXPRESSION IN ART 


Direct! Creative! 


Gummed Paper Craft is simple in application 
limitless in possibilities. Even sm all children can 
make their own designs, pictures of everyday 
scenes, gift cards, posters, decorative notebook 
covers, and countless other projects 
ment needed except scissors. 


Easy! 


Noe quip- 


See this fascinating new art medium at Booth 54 
National Art Education Association Convention, Hotel Stat 
ler, New York City, March 28-31 

Distributed by 
J. L. HAMMETT COMPANY 

Kendal! Square 380 Jellif Ave 

ambnidge 42, Mass Newark 8, New Jersey 
IDEAL SCHOOL SUPPLY 


8312-8346 Birkhof Avenue Chicago 20, Illinois 








MAIL ORDER SERVICE 
on PRE-CUT METALS for HANDICRAFT 


DIRECT-FROM- 
@ OW, REHOU sf-10-¥ ou 


es 


Peete STOCKS 
fe FREE DELIVERY 


© Circles * Tooling Sheet © Flat Sheet 
* Designs © Needed Accessories 
A One-Stop Service for the Small Quantity Buyer of INDUS- 
TRIAL st THERAPEUTIC and RECREA- 
TIONAL SUPPLIE 
~—— ALUMINUM CIRCLES 

20 Gauge (.032"") 16 Govge(.051") 14 Gavge(.064") 
si rod = Size Each Size Each 
8” dia 25¢ 10 dia 50¢ 
12” dia ose 
14” dia 95¢ 
16" dia 1.10 
18” dia 1a 
20 dia 17 


18 Govge 040’ y 
¢ . 10” dia 45 
¢ 
8 
14 dio 80¢ 
16” dia 1.00 
18° dia 120 22" dio 2.00 
18 9Se 20 dia 140 24 dia 24 
Dit CUT—ne burrs PAPER INTERLEA VED—no scratches 
Complete Price List of Metals for Handicraft 
for Metalcratt Projects” sent FREE, on request 
ORDER TODAY! FREE DELIVERY! 
We prepay delivery costs when remittance accompanies 
f $3.50 (minimum) or more. Delivery charged on C OD. and 
CHARGE orders. Charge accounts extended to schools and 
ganizations 
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2817 Loclede Ave Deot ‘SA. ‘4 *®. Leute 3, 





Venus Drawing 
Pencils have 
long been the 
favorite, basic 
working cools of 


amateu 
fessional alike 


A symbol for the world's finest, 
largest selling drawing pencils! 


Your students will appreciate Venus 
Drawing Pencils. They are smooth, 
strong, accurate and uniform in all 
17 degrees. Are you using Venus 
now’ See offer below — including 
FREE Venus Drawing Pencils. 


VENUS 
DRAWING PENCILS 


Smoother - Stronger 


Accurately Graded 


Send for one of the most 


helpful, inexpensive brochures 
, t 
ever offered. Handsomely illus 


trated and informative on the 


) 


pencil rendering; 25¢ 


Help your students to enter 
the Venus~- Scholastic Art 


Awards. Venus offers 48 Cash 


art of 


Awards tor pencil drawing win 


ners. Send 10¢ for portfolio of 


award-winning pencil drawings 


AMERICAN PENCIL COMPANY 
Hoboken, N. J 


AMERICAN PENCIL COMPANY 
Heboken, New Jersey 


I sed is $ oO copies of 


Sketcl 


Dept. SA-351 


ng with Venus” an copies 
t Portfoli f Award nning Pencil Draw 


Please include xy free Venus Drawing 

















a stuewnys HANDICRAFT PORTFOLIO America’s Best Source of Supplies for 
sation Vocational Education and Crafts Classes 


*t on the school crafts 


Chama m: leather, textiles, braiding etching, shelloraft ‘ Larson Le 

hundreds of different craft appheations, alec |b siete and 

PROJECTS folders for your ol Ine ludes ba "e (page “Hand 

_— be upphes r for you comptere STOCK 
if you have not recewed ow new pargens @ wanmare “et g rs of 
18 68-page Catolog. which LEISURE KAFTS Teaching Aids ‘ kEADY ire st "yplen and 
has in & hundreds of Craht wean 907 South Hill Street Loe Angeles 14, Calif 
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ore t jualMy 
CRAFT PROJECT INSTRUCTION BOOK‘ 
PATTERNS LACINGS TOOLING LEATHERS H PROMPT SHIPMENT 


Vor est 
Put- Together projects for Young and Old Be swe to send for CATALOG ders the 


nee eecan SOS SUPPLY COMPAR SHELLCRAFT SUPPLIES J.C. LARSON ananpaare 


820 S. Tripp Ave., Dept. 706, Chicago 24, Ill. 
9) West jackson Bovievard hicago 6. Illinow 
. Free illustrated wholesale catalogue of 





























shell, metal and plastic parts used in creat- 





ing costume jewelry, flowers and novelties, 


BOOKS and PAMPHLETS matin d pice and Designs 
PATTERNS and PLANS Depene athe Quality, Prompt Service 
ARTCRAFT and HANDCRAFT FLORIDA SUPPLY HOUSE, INC. 

TOOLS and SUPPLIES 


Write for our 80-page handbook 
and guide. It's FREE to instructors 
of all Arts and Crafts. 


‘ EVERYTHING FOR LEATHERCRAFT 
JACKSON STUDIO CERAMIC T ‘ Lacing Accessories Instruction Books Patterns 
T9778 Milwovkee Avenve, Milwovkee 13, Wis MATERIAL AND EQUIPMENT _ _ 


rOStay and eer # TOOLING CRAFT LEATHER 
alt Skivers 
HOBBY & HANDCRAFT HEADQUARTERS LIQUID UNDERGLAZES CARVING COWHIDE Backs— Sides—-Shoulders 
THE BEST YET COMPLETE KITS READY TO ASSEMBLE 
Wallets Keye ases Coin Purses —Link Sete 
Flows like oil paints ‘ 
METAL CRAFTS SUPPLIES Made of full strength English CROWN LEATHER Oo. $9 Sorvce S? New York 7 
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AND EQUIPMENT imported colors. Can be blend 
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Send a post card for your 


ed and used as stains for slips 
1 w 
@ Materials for Metal Working and glazes too 7: 


* 
© Books and Portiolion JACK D. WOLFE CO., INC. 
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Stones Enamels — Findings 
9 
Pewter, Copper and Brass 62 Horatio St., New York 14, N.Y. (WA 46019) Free Catalo of 
e- ente for catalog S of art meta SCHOOL ARTS 
———_ art and craft books and portfolios 
Bos : @ 1950-51 Edition is now ready 
School Arts Magazine 


113 Printers Bldg., Worcester 8, Mass 











METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R | 
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LEATHER and CRAFT SUPPLIES P 
FOR THE CLASSROOM for Quality 


CRAFT SUPPLIES 


WRITE FOR CATALOG 
World s largest and mest co 
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yours Now SEND ONLY - , 

Handicraft Supplies 

Dept a 245 Se. Spring Street 45-49 SO HARRISON ST., EAST ORANGE, N. J. 
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HAMMETT’S CATALOG 


LISTS ITEMS YOU NEED FOR WORKING IN EVERY SEAL 


ARTS and CRAFTS YOU USE HELPS 


; CRIPPLED CHILDREN 
Leems Beokbindin Pottery 
Weed Leather “ Plostice * KILNS 


Weaving Basketry Books 


Block Printing Metalcratts e ¢c L A Y ~ 


instruction Aids are listed and illus 
wated Complete tool and seplies 


tor schooly—home—shop crafts and * GLAZES } i 
e WHEELS 7 “Let us all be happy and live 


weit see.caraes within our means, even if we have 


AMERICAN ART CLAY CO. to borrow the money to do it.” 


INDIANAPOLIS + INDIANA 








HAMMETT £o. 964 Main » Sweet  Combridgs one. 


Pleave ve ee Py valog 




















eto + ar renga School of Design for Women 
ntenor architecture and design 

106th Y ear-inrernationally known 
telephone El dorado 5-0808 artist-instuctors, Diploma and de- 


° : ; ee courses in Adv Art, Ant Ed 
jamesine franklin ashion Designand Ill. Interior and 


onl INSTITUTE fertile Design, Painting and Iii 
se fe of oie 2 Crafts. Dey and Saturday classes 
professional arts, inc. 


G. |. and State approved Dormi- 
= tories, dining room. Schoo! phys- 
ost. 19 OF cian. For catalog, write 
dep! 460 park avenue, new york 22. 9 y 1328 NW. Broad St., Philadelphia 21, Ps 


THE TRAPHAGEN SCHOOL 
PHILA. MUSEUM SCHOOL &, OF FASHION... bot 


Intensive Summer, Fall & Winter Courses 
Celebrated Graduates. Top honors for 27 years 
Profes sf ® va is 











Degree and Diploma courses in Adver 
tising, Hlus., Int. decoration, indus. de 
sign. Teacher education Costume ; 
design, Fashion illus . Stagecraft, jew omg 
elry & Silversmithing, Pattern design W . 
Ceramics, Crafts. Day, eve. Catalog 


5 I Drawine c g. Life, Desig S 
4 ‘ ‘ o Writing. Int De 
low D D g Patte king, ¢ jing, Draf 
Dressmaking, R g, Glove king, M 
Broad & Pine Sts., Phila. 2, Pa. Teacher Training, Approved by Regents. |» Ev 
Traphagen Training Pays Lifetime Dividends Send tor Circular 9 
TRAPHAGEN, 1680 Broadway (52d St.), New York 19 Ther hoth PROFIT and PLEASURE 











SaaEE GP MINNESOT 
LMA PRAT SUMMER OF 1955 GET A DEGREE IN ART I E A 


Mexican plateau and in the Mayan Highlands of Guate- BOSTON UNIVERSITY Coceducational College of 
mala. Paint, investigate crafts and customs, enjoy every Practical Arts and Letters. Courses leading to B.S 4 U AAA & a 4 3 g SION 
A.A.A. degrees, 2.4 year programs for high school 
Houseboat in Holland. grandeur of Switreriand graduates or college transfers. Major in Commercial SPECIAL COURSES IN ART 
oustere beauty of Spain, Spanish and French Morocc Art, Fashion or Book Illustration, Art Teacher 
s Training, Interior Decoration. Individual guidance 
Write International School of Art Academic courses included. Catalog June 18-duly 28 end July 30-Sapt. I 
ma Pratt. Director Write D. L. OLIVER, Director of Admissions 

23 Washington Square North, New York 11, N_Y 05 Commonwealth Ave., Boston 15, Mass 























4 ‘ DIRECT PROJECT TRAINING 
CHICAGO 8 Doy, Evening, Seturdoy 
ACADEMY yy and Sunday Closses . = ” ake this a the g su . 
Commercial Art + Hlustretion Write now for Helpful Complete Bulletin 

of Me ul, Me a ee DT —— helm , 


FINE any Dress Design + Fashion Illustration 


| rior D rati *Antf tiel 
ngagh eqrep wert > peepee Wwiversity of Minmesora 
16.50 MICHIGAN AVE. CHICAGO 3, TLL MINNEAPOLIS 14, MINNESOTA 


“ 


902 











A Helpful Combination . . . AB h THE INSTITUTE 


OF CHICAGO 


LETTERING aaa ee SUMMER 


A 21-plate portfolio giving you 15 alphabets, from single line 


Roman to the latest poster and stencil letters. Construction demon ’, . - io) Cc 4 Oo oO L 
stration plates help in you teaching Size 8 '» , 


x11 Price $1.50 





and Landscape, Portrait Painting, Sculpture, Ceramics, 
” " Drawing, Advertising, Dress, Interior Design, Weav- 
Planning and Producing Cc ing, Crafts, Teacher Training. Accredited. Cat. Box 109 


POSTERS & Jone deiomcs FG TERM BEGINS JUNE 25, 1951 
Michigan Ave. at Adams, Chicago 3, Ill. 

A book filled with practical instructions and ideas for making 
posters. In addition, it explains basic poster techniques how te 
plan a poster, poster illustration, color combinations, and poster 
ayouts And it demonstrates for you the uses of standard media as * , saa y 

rire. : £ Ff a, 
well as newer methods such os al brush, shatter paint, and silk ~ ds Md he a 
screen. 60 pages — size 7°, "x 10", Sth printing _. Price $3.75 





aE EEE 
te NATIONALLY KNOWN FOR 
SUCCESSFUL GRADUATES 

Mail this coupon today and order both FACULTY — 30 outstanding commercial artists, illustrators, 

interior decorators, designers and pointers whose work appears 

for $5.25 or order them separately. in national publications train young men and women for a lite- 


‘= mewnmhieoe«e& @© @2&ee # & & & & & time career Excellent Placement Record 





Advertising Design interior Decoro- 


es 
tion Fashion ond Magazine Story 
SCHOOL ARTS MAGAZINE CAREER [i aion-Comume Devign —f 
COURSES Making—Sewing—Fine Arts 
113 PRINTERS BUILDING « WORCESTER 8, MASSACHUSETTS 3 year career programs 
' 29th Year. Ask for catalog SA-51. Please specify either Day 
Evening of Saturday. Division and course preter 
Addrew—BERTRAM C. HARGRAVES, President 


Please send Letiering portfolio Please send Poster book 674 Commonwealth Ave Boston 15. Massachusetts 


Please send Lettering portfolio and Poster book 





Payment enlosed Send bi!! payable in 30 days 





Write to the school of your choice for 
complete details concerning courses 


and rates 
































A Handbook on 


JEWELRY MAKING 
and DESIGN 


Here is a book keyed to meet the needs of everyone 


interested in designing and crecting jewelry, from the 
beginning student to the skilled craftsman The basic 
soundness of the step-by-step instructions, progressive 


series of work problems, and the countless illustrations 


have made JEWELRY MAKING & DESIGN the stand- 


ard handbook in the jewelry field for many years 


This book is divided into two sections, progressing from 


fundamentals such as materials, methods, tools, equip- 


ment, and processes to the more creative aspects of 


design 


Send $8.95 for your copy 


The SCHOOL ARIS Magazine 


113 Printers Building Worcester 8. Man 
Send me a copy of JEWELRY MAKING & DESIGN 
Enclosed is $8.95 Send postpaid 


Bill me for $8.95 under the privilege extended 
to regular subscribers to SC HOOL ARTS 


Name 
Schoc Addrew 
Pow Office 








by Rose and 
Cirino 











Here's the way to teach action figure drawing 


Pupils love the action and the humor is priceless 


see excellent examples 


drawings are the w 


CARTOONING SPORTS 


by Harriett Petey’’ Weaver 


Here's just the book for th » pupils who are bubbling 

ver with action-—24 pa yes of detailed instruction all 
based on the fundamental principles of good fiqure draw 
ing plus a sense of humor that pupils love 


leaching figure drawing with the help of this t kisa 
real joy——you know which details you can emphasize, you 
»f figures in action. These helpful 


tk of a high school teacher who knows 


way to record them 1° 
Here's extra helt + th 
yeart . paper 

Mail the coupon today 


pupils who draw for the sch | 


from firsthand experience the action in sports and the best 


diferent sports are illustrated 





! Printe 


{ eave seod the 





' SCHOOL ARTS 


ON APPROVAL to SCHOOL ARTS Subscribers 








INDEX TO ADVERTISERS 


MARCH 1951 


ART SCHOOLS ART INSTRUCTION 


Art Institute of Chicago 15-a 
Boston University 15-a 
Chicago Academy of Fine Arts 15-a 
J. Franklin Schoo! of Professional Art 15-a 
International School of Art 15-« 
Moore Institute of Art 1S-a 
New England Schoo! of Art 15-4 
Philadelphia Museum Schoo! of Art 15-4 
Traphagen Schoo! of Fashion 15-a 
University of Minnesota 15-2 


ART, DRAWING AND PAINTING 


Alabastine Paint Products 4a 
American Crayon Company Cover 4 
American Lead Pencil Company 13-a 
Art Crayon Company 12-a 
Binney & Smith Company l.a, 6-a 
Milton Bradley Company 9-a 
Cushman & Denison Mig Company 6-2 
CVH Laboratories 10-2 
Devoe & Raynolds Co., Inc 7a 
Eagle Pencil Company Cover 3 
Esterbrook Pen Company 4-4 
Floquil Products 10-2 
General Pencil Company ll-a 
M. Grumbacher 2a 
Higgins Ink 5-a 
C. Howard Hunt Pen Company 2-a, 7-a 
Talens & Son, Inc 10-2, 14-2, 15-0 
F. Weber Company 3-a 
Winsor & Newton, Inc 5-. 
. 
BOOKS AND FILMS 
Chas. A. Bennett Co., Inc 10-a, ll-a 
Robert J]. Golka Company 13-a 
International Textbook Company ll-a 
Thayer & Chandler 12-a 


CERAMICS, KILNS, POTTERY 


American Art Clay Company 7-a, 14-2 
B Al Mig. Company 4-a 
B. F. Drakentfeld & Co., Inc 2a 
Jane Griffith Pottery House 10-2 
Pottery Arts Supply Company 12-a 
Jane Snead Ceramic Studios, Inc 6-a 
Jack D. Wolfe Co., In 14-a 


FURNITURE AND FIXTURES 
E. H. Sheldon Company 3-4 


HANDICRAFT MATERIALS 


American Handicrafts Co.. Inc l4-4 
Bersted's Hobby Craft, In 7-a 
Brass and Copper Sales 13-a 
Cleveland Crafts 12-a 
Driftin s 10-a 
Dwinnell Craft Shor 13-a 
Favor, Ruhl & Co.. In 13-a 
Florida Supply House. In 14-4 
J. L. Hammett Company l4-a 
Jackson Studio 14a 
La Clair 13-a 
Leisurecrafts l4-a 
McLaurin-Jones Company 13-a 
Meta! Crafts Supply Company 14-4 
The O-P Craft Company 10-4 
Plasticast Company 6-a 
Sculpture House 6-a 
LEATHER, TOOLS AND SUPPLIES 
J. J. Connolly ll-a 
Crown Leather Company l4-a 
Kit Krait 13-a 
J.C. Larson l4a 
National Western Supply Compan 12-a 
Osborn Bros l4-a 
Russo Handicrafts Supplies l4-a 
Sto-Rex Crafts 10-a 
PICTURES AND PRINTS 
Perry Pictures ll-a 
TRAVEL 
Bureau of University Travel 12-a 
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LE “CHEM!*SEALED” TURQUOISE 





PROVE IT YOURSELF 


EAGLE PENCIL COMPANY 
NEW YORK + LONDON + TORONTO 


Here’s why 


100% Electronic Graphite 


es - makes the new Turquoise 
— 


“Serve You Still Better 


ver since we tested our first pound of “Electronic” graphite in fine 


ncil leads and found how much thev were improved by the addition of 
nsmall amount , we have planned Tor the day when we could process 
ugh of this super-graphite to use it 100° in every TURQUOISE 


ad. That day has come! Here What it means on your drafting board: 


( pi rfect by Lea mace h it 
L100 t " ‘ h-grlidir np bie in | 
ha pr yrapl e wi n i narst 
fore ‘ 

U) ! r prea adow n ! l 

pa t ‘ ( rl Li §’ hape The a bi eT 

‘ | ext! el ructure he rongest lead 

) ( I ‘ 

] | I I tr $ I ‘ fine that r more 
¢ I ‘ ‘ ! g a richer, tighter lead 
more pat ! | evel troke. Tha 

‘ rURQUOISI ( l t better than ever and 1 


EAGLE 


TURQUOISE 





WITH 100% “ELECTRONIC” GRAPHITE 








“Mast responsive art materials 
| have ever used!” 


